
SYLLABUS
INDIAN MUSIC

Course No. : MU-201 Title : Indian Music
Duration of Exam. : 3 Hrs Total Marks : 100

Theory Examination :  80
Internal Assessment :  20

SECTION–A

I. Prescribed Ragas

1. Vrindabani Sarang

2. Jounpuri

II. Writing of any one of the Chota Kayal (Dhrut) or Vilambit Khayal or Raza
Khani or Maseet Khani gat in Pandit V.N. Bhatkhandey notation system
from the prescribed ragas with few Tanas or Todas.

III. Writing of detailed definitions of the prescribed ragas.

IV. Writing of below mentioned Talas with definitions giving single and double
laykaries in Pandit V.N. Bhatkhandey notation system.

1. Japtal

2. Dadra

3. Kahrva (including previous semester’s talas)

SECTION–B

I. Detailed study of the following Musicology :

1. Raga Lakshan, Time Theory of Indian Ragas, Margi and Deshi Sangeet.



2. Short Term Definitions :

Taali, Khali, Sum, Bhari, Awartan, Meend, Kan, Krintan, Zamzama,
Ghaseet

3. Biographical sketch of the following Musicians :

1. Swami Hari Das

2. Taansen

3. Amir Khusro

Internal Assessment (Total Marks : 08) (20%)

08 marks for theory paper in a subject reserved for internal assessment shall be
distributed as under :

1. Class Test : 04 marks

2. Two Written Assignments : 04 marks (02 marks each)

Books Recommended

1. Bhartiya Sangeet Ka Itihas : S.S. Paranjape

2. Samgeet Bodh : S.S. Paranjape

3. Bhat Khandey Sangeet : Pt. V.N. Bhat
Shastra Part-I & II Khandey

4. Sangeet Shastra Parag : Govind Rao Rajukar

5. Dhavani Aur Sangeet : Lalit Kishore Singh

6. Tal Prabandh : Pandit Chote Lal Mishara

7. Prabhakar Prashnoter : Jagdish Narayan Pathak



INDIAN MUSIC
Semester-II Single Paper Scheme
Section–A Marks : 80

(i) Prescribed Ragas

(a) Vrindabani Sarang (b) Jounpuri

(ii) Writing of any one of the Chota Khayal (Dhrut) or Vilambit Khayal or
Razakhani or Maseet Khani Gat in Pandit V.N. Bhat Khandey Notation
System from the prescribed Ragas with few Tanas or Todas.

(iii) Writing of detailed definitions of the prescribed Ragas.

(iv) Writing of below mentioned Talas with definitions giving single and double
layakaries in Pandit V.N. Bhat Khandey Notation System.

(a) Japtal (b) Dadra

(c) Kahrva (including previous semester’s Talas)

SECTION–A

1. Writing of Ragas and Talas of the course of study in Notation System.

1.1 Ragas

(a) Vrindabani Sarang (b) Jounpuri

1.2 Talas

(a) Japtal (b) Dadra

(c) Kehrva

1.3 Writing of detailed definitions of the prescribed Ragas, and Talas of the
course of study.



INDIAN MUSIC
Semester-II Single Paper Scheme
Section–A Marks : 80

1. Writing of Rages and Talas of the course of study in Notation System

1.1 Ragas

(a) Rag Vrindabani Sarang

(b) Rag Jounpuri

STRUCTURE

1.1.0 Objectives

1.1.1 Frame work of the Selected Notes (Ground Plan)

(i) Ascending Order (Aroh)

(ii) Describing Order (Avroh)

(iii) A Phrase of Selected Notes (Pakad)

1.1.2 Notation of Rag Composition (Bhat Khandey Notation System)

(a) Vocal Composition / Rag Building Block Bandish

(i) Fast (Chotta) Khayal with mention of poetic parts of the
Raga composed

(Sathai-Antra) Notation of Raga Composition

(Vilambit) Khayal with mention of Parts of the Raga Composed

(Sathai - Antra) Notation of Raga Composition

Tala to which set and elaborations like ‘Alap’ and ‘Tan’

(b) String Instrumental Compositions

(i) Fast and Vilambit Khayal with mention of Tala to which set
and elaborations like Todas



1.1.3 Progress Exercise

1.1.4 Reference Books for Vocal / Instrumental Music

1.1.0 OBJECTIVES

After going through this topic the students should be able to :

(i) Know the identity of the Ragas.

(ii) Melodic structure of the song composition.

(iii) Rhythmic Cycle set in the tempo needed.

(iv) Know the melodic elaborations of the Raga concerned.

RAG VRINDABANI SARANG

(ÚUæ» ßë‹ÎæßÙè âæÚ´U»)

1.1.1 Frame work of the selected (Ground Plan)

(i) Ascending order (Aroh)

¥æÚUæðãU— çÙ¸ â, ÚÔU, × Â, çÙ âæ´Ð

(ii) Descending Order (Avroh)

¥ßÚUæðãU— â´, çÙ Â, × ÚÔU âæÐ

(iii) A phrase of the Selected Notes (Â·¤ÇU) Pakad

Â·¤ÇU— ÚÔU × Â çÙ Â, × ÚÔU, çÙ¸ âæÐ

1.1.2 Notation of Rag Vrindabani Sarang (ßë¢ÎæßÙè âæÚ¢U»)

(a) Vocal Composition

(i) Fast (Chotta Khayal)

Poetic Parts : Sathai / SÍæ§üU

×¡»ßæ ÚUæð·¤ ÚUãUèÜæ ×æðÚUæ,

ÀñUÜ Ü¡»ÚUßæ àØæ× âé‹ÎÚUßæÐ



¥‹ÌÚUæ

ÁðÌè ·¤ãðUÜè ÌðÌè ×Ù ×ð´,

ÚUãUèÜè ÎñØæ àØæ× ·ð¤ ×ÙßæÐÐ

Notation

ÚUæ» ßë‹ÎæßÙè âæÚ´U»

ÌèÙ ÌæÜ (×ŠØÜØ) ×æ˜ææ - v{

SÍæ§üU

v w x y z { | } ~ v ® vv vw vx v y vz v {

Ùè âæ´ ÚÔU âæ´ Ùè Â × Â Ùè - Â × ÚÔU - çÙ¸ âæ

×¡ » ßæ ù ÚUæð ù ·¤ ÚU ãUè ù Üæ ù ×æð ù ÚUæ ù

® x & w

Ùè â ÚÔU × Â × Ùè Â × Â Ùè âæ´ ÚÔU × ÚÔU â

ÀñU ù Ü Üò » ÚU ßæ ù àØæ ù × âé ‹Î ÚU ßæ ù

® x & w

¥‹ÌÚUæÑ

× - Â Â Ùè Â Ùè Ùè âæ´ - âæ´ âæ´ ÚỐ U Ùè âæ´ âæ´

Áð ù Ìè ·¤ ãUè ù Üè ù Ìð ù Ìè ù × Ù ×ð´ ù

Ùè â´ ÚỐ U × ÚÔU âæ´ Ùè âæ´ Ùè ù Â × ÚÔU ÚÔU çÙ¸ âæ

ÚU ãUè Üè ù Îñ ù Øæ ù àØæ ù × ·ð¤ × Ù ßæ ù

® x & w



Tanas (ÌæÙð)

¹æÜè (®) âð

(i) çÙâ ÚÔU× Â× ÚÔU× ÚÔUâ çÙ¸â ÚÔUâ çÙ¸ çÙ¸

ââ âÚÔU ×× ÚÔU× ÂÂ ×Â ×Â

×ÚÔU

(ii)   + â×÷ (&) âð

Â× ÚðUâ ùçÙ¸ âù ÚÔU× Âù ùçÙ âÚÔU

(iii)   + â× (&) âð

ÚÔU× ÂÙè âæ´Ùè Â× ÚÔU× ÂÙè âæ´ÚÔ´U

âæ´Ùè Â× ÚÔU× ÂÙè âæ´ÚÔ´U ×´×´ ÚÔU´â´

çÙâæ´ ÚÔUâæ´

      (çÌãUæ§üU â× (&) âð Îé»éÙ ×ð´ (×¡»ßæ ÚUæð·¤ ÚUãUèÜæ))

(iv)  â× (&) âð

      çÙ¸âæ ÚðU× Â× ÙèÂ ×ÚÔU çÙ¸âæ ÚÔUâ

çÙ¸âæ

(v)   â× (&) âð

      âÚÔU ×× ÚÔU× ÂÂ ×Â ÙèÙè ÂÙè

âæ´âæ´

+

.

+

+



PROGRESS EXERCISE

Vocal Compositions - Ragas Vrindabani - Sarang

1. From which beat (Matra) the (Sathai) Fast Khayal of Rag Vrindabani -
Sarang Starts and on which ‘beat’ the ‘sum’ falls

____________________________________________________________

____________________________________________________________

____________________________________________________________

Write down the Ascending order (Aroh) and descending order (Avroh) of
the notes of following Ragas (a) Vrindabani Sarang.

____________________________________________________________

____________________________________________________________

____________________________________________________________

Name the Raga of your course which has all ‘Shudh’ notes but Ni note is
Komal in Avroh.

Write the Avroh.

____________________________________________________________

____________________________________________________________

____________________________________________________________

Mention two Tans’ of eight Matras (beat) of Rag Vrindabani Sarang.

Write the notation of the ‘Sathai’ composition of

Fast Khayal of Rag Vrindabani Sarang

+ 0
v w x y z { | } ~ v ® vv vw vx v y vz v {

× 2 0 3



NOTATION OF RAG VRIINDABANI-SARANG

a) Vocal Composition.

i) Slow (Bada Khayal)

Poetic Parts Sathai / SÍæ§ü

×ôÚUè »é§ÄØæ¡ ÙÁçÚUØæ Üæ»è

×Ù çßßâ ÖØô ãñU çßÚUæ»èÐ

¥‹ÌÚUæ

ÚñUÙ çÎßâ ç»ÚUÏæÚUè ÜæÜ ·ð¤

Ú¢U» ×ð´ Úãê¡U ©UÙ·ð¤ ¥ÙéÚUæ»è

Notation ! ÚUæ» ßë‹ÎæÕÙè âæÚ¢U»

 ÕÇUæ ØæÜ - °·¤ ÌæÜ

SÍæ§ü

~ v ® vv vw v w x y z { | }

çÙ¸âÚÔU× Â×Âè ÂÚÔU çÙ¸âæ ÚÔU - çÙ¸ âæ ÚÔU âæ ¸Ùè Â¸

×æðùùù ùùùù ÚUè »é§U ÄØæ¡ ù Ù Á çÚU Øæ Üæ »è

x y & ® w ®

¸Ùè çÙ¸Ù¸è â çÙ¸ÚÔU ÚÔU × Â × Ùè Â× ÚÔUÚÔU çß¸âæ

× Ùù çß ßâ Ö Øæð ãñU ù çß ùù ÚUæù »èù

x y & ® w ®

¥‹ÌÚUæ

× Â ÙèÂ ÙèÙè âæð âæ´âæ´ ÚỐU çÙâæ´ çÙâæ´ ÚỐU×´ ÚỐU çÙâæ´

ÚñU Ù çÎù ßâ ç» ÚUù ƒææ ùÚUè Üæù ùÜ ·ð¤ ùù

x y & ® w ®



¥‹ÌÚUæ

âæ¢ ÙèÂ Ùè Â× Â ×ÚÔU çÙÚÔU âæ¢âæ¢ çÙâÚÔU× ÚðâçÙ¸Sæ Ù¸èÙ¸è âæâæ

Ú¢U ù» ×ð ùù Ú ãê¡Uù ©Ù ·ð¤ù ¥æùùù Ùéùùù ÚUæù »èù

x y & ® w )

Tanas : (ÌæÙð)

(i) Âæ¡¿ßè (z) âð

çÙ¸âÚÔU×Â×ÚÔU×ÚÔUâ Â×ÚÔU×ÂÙèâ¢çÙÂ×

ÚÔU×ÂÙèâæÚÔUâæÙèÂ× ÚÔU×ÚÔUâçÙâÚÔUâÚÔUâ ×é¹ÇUæ

(ii) Âæ¢¿ßè´ (z) âð

çÙ¸âÚÔU×ÚÔUâçÙ¸âÚÔU× Â×ÙèÂÚU×ÚÔUçÙ¸âÚÔUâ

âÚÔU××ÚU×ÂÂ×Â ÙèÙèÂÙèâæ¢âæ¢çÙâæ¢ÚỐUÚÔ Ú ×é¹ÇUæ

(iii) ÀUÆUUè ({) âð

ÂÙèâ´ÚÔUâçÙÂ×ÚÔU× Â×ÚÔU×ÚÔUâçÙâÚðU×

×ÂÙèÙèÂ×ÚÔU×Â× ×é¹ÇUæ

PROGRESS EXERCISE

Vocal Compositions - Ragas Vrindabani - Sarang

1. From which Matra the ‘Sathai’ Bada Khayal of Rag Vrindabani-Sarang starts
and on which beat the ‘Sum’ Falls?

____________________________________________________________

____________________________________________________________

____________________________________________________________



2. Write down the important notes which are usually used in Rag Vrindabani Sarang.

____________________________________________________________

____________________________________________________________

____________________________________________________________

3. Write two ‘Tanas’ of Rag Vrindabani Sarang which begins from Fifth Matras.

____________________________________________________________

____________________________________________________________

____________________________________________________________

1.1.2 (b) String Instrumental Composition.

1.1 (a) Rag Vrindabani Sarang  (ßë‹ÎæßÙè âæ¢ÚU»)

1.1(a) Frame work of the selected notes (ground plan)

1. Ascending Order (¥æÚUôãU)

¥æÚUôãU— çÙ¸ â ÚÔU × Â Ùè âæ¢

v. Descending Order (¥ßÚUôãU)

¥ßÚUôã— âæ¢ Ùè Â × ÚÔU âæ

(iii) A pharse of Rag Vrindabani Sarang (Pakad)

Â·¤ÇU- çÙ¸ âæ ÚÔU × ÚÔU, Â × ÚÔU, çÙ¸ âæ

v.v.w Notation of Rag Vrindabani Sarang (ßë‹ÎæßÙè âæÚ¢U»)

i) Fast (Razakhani) Gat

Úæ» ßë‹ÎæßÙè âæÚ¢U»-ç˜æÌæÜ-×æ˜ææ = v{

SÍæ§üU

v w x y z { | } ~ v ® vv vw vx v y vz v {

ÚÔUÚÔU â ÚÔU Ù¸è ââ Ùè Â ù

çÎÚU Îæ ÚUæ Îæ çÎÚU Îæ ÚUæ ù

®



× ù ù â ÚÔU ù çÙ¸ â

Î¸æ ù ù ÚUæ Îæ ù Îæ ÚUæ

çÙ¸ ââ ÚÔU â ÚÔU ×× Â ×

Â ÙèÙè â ÚÔU Ùè â´â´ Ùè Â Îæ çÎÚU Îæ ÚUæ Îæ çÎÚU Îæ ÚUæ

Îæ çÎÚU Îæ ÚUæ Îæ çÎÚU Îæ ÚUæ

¥‹ÌÚUæ

v w x y z { | } ~ v ® vv vw vx v y vz v {

ÚÔU ×× Â Ùè â´ â´â´ âæ´ âæ

Ù¸è â´â´ ÚỐU ×´ ÚỐU â´â´ Ùè â Îæ çÎÚU Îæ ÚUæ Îæ çÎÚU Îæ ÚUæ

Îæ çÎÚU Îæ ÚUæ Îæ çÎÚU Îæ ÚUæ

â´ ÚỐÚỐ U Ùè âæ´ Ùè ÙèÙè Â ×

Îæ çÎÚU Îæ ÚUæ Îæ çÎÚU Îæ ÚUæ

ÚÔU ×× Â × ÚÔU ââ çÙ¸ âæ

Îæ çÎÚU Îæ ÚUæ Îæ çÎÚU Îæ ÚUæ

Elaborations

Todas (ÌôÇð)

(i) â× (&) âð

Â× Úð× Â× ÚÔU× Â× ÚÔUâ çÙ¸â

ÚÔUâ çÌãUæ§ü (Â×  ÚÔUâ  ÚÔUù)x



(ii) â× (&) âð

çÙ¸â ÚÔU× ÂÙè â´ÚỐU â¢çÙ Â×

ÚÔU× ÚÔUâ ×é¹ÇUæ

(iii) â× (&) âð

ÚÔUÚÔU âÙè â¢â ÙèÂ Ùè Ùè Â× ÂÂ

×ÚÔU çÌãUæ§ü Ñ- ( çÙ¸â  ÚÔU×  ÚÔUù )x

¹æÜè (®) âð

(iv) ¹æÜè (®) âð

çÙ¸â ÚÔUçÙ âÚÔU çÙ¸âæ ÚÔU× ÂÙè ×Â

ÙèÂ Ùèâæ¢ ÚÔUÙè âÚỐ Ùèâæ¢ ÙèÂ ×Â

×ÚÔU ââ çÌãUæ§ü ( ÚÔU×  Â×  ÚÔUù )x

Jhala (ÛææÜæ)

v w x y z { | } ~ v ® vv vw vx v y vz v {

ÚÔUÚÔU â ÚÔU Ù¸è ââ Ùè Â ù

ÚÔU ù ù ù â ù ù ù

Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ Ùè ù ù ù Â ù ù ù

Îæ ù ù ù

× ù ù ù ÚÔ ù ù ù

Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ â ù ù ù ÚÔU ù ù ù

Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

®



× ù ù ù Â ù ù ù

Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

Ùè ù ù ù Â ù ù ù

Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

Ùè ù ù ù âæ¢ ù ù ù

ÚÔU ù ù ù â¢ ù ù ù

Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

Ùè ù ù ù Â ù ù ù

Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

× ù ù ù ÚÔU ù ù ù

Â ù ù ù Â ù ù ù Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

çÌãUæ§ü ( Ùè Ùè  Â×  ÚÔUù )~

NOTATION OF RAG VRINDABANI SARANG

1.1.2.1 String Instrumental Composition

(1) Vilambit (Maseet Khani Gat –) Raag Vrindabani Sarang

ç˜æÌæÜ-×æ˜ææ =v{

SÍæ§üU

v w x y z { | } ~ v ® vv vw vx v y vz v {

ÙèÂ × ÚÔUÚÔU â çÙ¸â

çÎÚU Îæ çÎÚU Îæ çÎÚU

ÚÔ ÚÔU ÚÔU ÚÔÚÔU × ÂÂ çÙ â Â × ÚÔU

Îæ Îæ Îæ çÎÚ Îæ çÎÚ Îæ ÚUæ Îæ Îæ ÚUæ



¥‹ÌÚUæ

v w x y z { | } ~ v ® vv vw vx v y vz v {

ÂÂ × ÂÂ çÙ Â

Ùè Ùè âæ¢ â¢â¢ ÚÔU¢ ×¢×´ Â¢ ×´ ÚỐU×¢ ÚỐU â¢ çÎÚ Îæ çÎÚ Îæ ÚUæ

Îæ Îæ ÚUæ çÎÚU Îæ çÎÚU Îæ ÚUæ Îæ Îæ ÚUæ

ÚÔÚÔU â¢ çÙçÙ Â ×

Â Ùè â¢ â¢â¢ çÙ ÂÂ × Â × ÚÔU â çÎÚU Îæ çÎÚU Îæ ÚUæ

Îæ Îæ ÚUæ çÎÚU Îæ çÎÚU Îæ ÚUæ Îæ Îæ ÚUæ

ÌôÇðU

(i) { ÀUÆUUè ×æ˜ææ âð

âÚU×ÚÔU ××ÚÔUâ ÚÔU×ÂÙè ×ÂÙèÂ

ÙèÂ×Â ÚÔUâÙ¸èâ ×é¹ÇUæ

(ii) y ¿õÍè ×æ˜ææ âð

Úð×Â×U ÚÔU×ÂÂ ÚÔU×ÚÔUâ ÚÔUâçÙ¸â

çÙ¸âÚÔU× ÂùÂçÙ ÚÔUùâçÙ¸â

çÙâÚÔU× ×é¹ÇUæ

(iii) z Âæ¢¿ßè´ ×æ˜ææ âð

ÚÔUâÚÔUçÙ¸ ùâÚÔU× ÂùÂù

ÂÙèâÙè â¢ÚÔUÙèâ¢ ÙèÂ×Â

×ÚÔUçÙâ ×é¹ÇUæ



(iv) y ¿õÍè ×æ˜ææ âð

ÚÔU×ÂÂ ÚÔUÚÔUâù ÚÔU×Â× ÚUâçÙ¸â

âÚÔU×Â ÚÔU×ÂçÙ âÚỐUâçÙ Â×ÚUðâ

×é¹ÇUæ

Rag Jounpuri : (ÁõÙÂéÚUè)

1.1.1 Framework of the Selected Notes (Ground Plan)

(i) Ascending order (Arohi)

¥æÚUôãU Ñ- â ÚÔU × Â, Ï çÙ âæ¢Ð

(ii) Descending order (Avrohi)

¥ßÚUôãU Ñ- âæ¢ çÙ Ï Â, × » ÚÔU â

(iii) A Phrase of Rag Jounpuri (ÁõÙÂéÚUè)

Â·¤ÇU Ñ- × Â, çÙ Ï Â, Ï × Â » ÚÔU × Â

1.1.2 Notation of Rag Jounpuri (ÁõÙÂéÚUè)

(a) Vocal Composition

(i) Fast Chhota Khayal

Poetic Parts :- Sathai SÍæ§ü

ÂçÚUØð ÂæØÙ ßæ·ð¤ âÁÙè

Áô Ùæ ×æÙð »éçÙØÙ ·¤è âè¹

Antra / ¥‹ÌÚUæ

ãUæÍ ÁôÚU çÈ¤ÚU ‹ØæÚUô´ ãUôßð

°ðâð ÙÚU ·ð¤ ÂæâÙ ÁñØð

ÎÚU â·¤ ãðUßæ âôçÙÌ ÇUçÚUØð

ÂÚUèØð



Notation ÚUæ» ÁæñÙÂéÚUè - ç˜æÌæÜ ×æ˜ææ = v{

SÍæ§üU

Â çÙ × â

× × Â âæ´ Šæ — ÂŠæ ×Â » — ÚÔU × Â Â Â —

Â çÚU Øð ù Âæ ù Øù Ùù ßæ ù ·ð¤ ù â Á Ùè ù

® x & w

× Â¸ â¸æ´ âæ´ çÙ

Â — » — ÚÔU — âæ´ — çÙ çÙ âæ´ âæ´ ÚÔU Šæ — Â

Áæð ù Ùæ ù ×æ ù Ùð ù »é çÙ Ø Ù ·¤è âè ù ¹

v x & w

Â çÙ âæ´ ¥‹ÌÚUæ âæ´

× — Â Šæ — Šæ çÙ çÙ âæ´ — âæ´ — çÙ âæ´ âæ´ —

ãUæ ù Í Áæð ù ÚU çÈ¤ ÚU ‹Øæ ù ÚUæð ù ãUæð ù ßð ù

® x & w

çÙ çÙ Šæ ×¸ âæ´

Šæ — Šæ — âæ âæ âæ — â´ÚỐU » ÚÔU â´ ÚÔU çÙ Šæ Â

°ð ù âð ù Ù ÚU ·ð¤ ù Âæù ù â Ù Áñ ù Øð ù

® x & w

Šæ Â âæ âæ âæ çÙ

Â Â » » ÚÔU — âæ´ — çÙ — âæ´ âæ´ ÚỐ U ÚỐ U Šæ Ø

Î ÚU â ·¤ ãð ù ßæ ù âæð ù çÙ Ì ÇU çÚU Øð ù

® x & w

Â

Šæ × Â âæ

Â ÚUè Øð ù



Tanas (ÌæÙð)

(i) ¹æÜè (®) âð

âÚÔU ×Â ÏÂ ×Â Ï Ùè ÏÂ Ï Ùè â¢Ùè

ÏÂ ×Â ÏÂ ×» ÚÔUâ ÂÏ Ùè Ï

Â×

(ii) â× (&) âð

âÚÔU ×Â ÚÔU× ÂÏ ×Â ÏÙè ÂÏ Ùè´â

(iii) â× (&) âðð

×Â Ï× ÂÏ ×Â »» ÚÔUâ

Ùèâ ÚÔU×

(iv) â× (&) âðð

âðÚỐU »ðÚỐU â¢çÙ ÏÂ çÙÏ Â×

»ÚÔU âù

(v) â× (&) âð

ÏÙè â´ÚÔÚ â¢Ùè ÏÂ ×Â Ï Â ÏÂ

×» ÚÔU× ÂÏ Â× »ÚÔU âÚÔU

×» ÚÔU× ÂÏ ×Â Ï Ùè âù

Ùè Ï Â× »ÚÔU âù ÚÔU×

çÌãUæ§ü â× (&) âð Îé»éÙ ×ð´

(ÂçÚUØð ÂæØÙ ßæ·ð¤ âÁ)x



v.v.x Progress Exercise Ragas

Vocal Compositions Rag Vrindabani Sarang, Jounpuri.

1. From which beat (matra) the Sathai Fast Khayal of Rag Vrindabani Sarang

starts and on which ‘beat’ the “Sum” falls?

___________________________________________________________

___________________________________________________________

___________________________________________________________

2. From which note the ‘Sathai’ of Fast Khayal of Rag Jounpuri starts and of
which note the ‘Sum’ falls?

___________________________________________________________

___________________________________________________________

___________________________________________________________

3. Write down the ‘Pakad’ of the following Ragas?

(a) Vrindabani Sarag Jounpuri.

___________________________________________________________

___________________________________________________________

___________________________________________________________

4. Write down the  Ascending order (Aroh) and descending order (Avrohi) of
the following notes of the following Ragas :–

Vrindibani Sarang (Jounpuri)

___________________________________________________________

___________________________________________________________

___________________________________________________________



5. Name the Ragas of your course which has GA DA Ni Komal notes? Also
write its Avroh.

___________________________________________________________

___________________________________________________________

___________________________________________________________

6. Write the Notation of the ‘Sathai’ of Rag Vrindabani Sarang (Fast Khayal)

v w x y z { | } ~ v ® vv vw vx v y vz v {

7. Write two ‘Tanas’ of Eight Matras (beat) each of the following Ragas :-

(i) Rag Vrindabani Sarang

(ii) Rag Jounpuri

___________________________________________________________

___________________________________________________________

___________________________________________________________

Notation of Rag Jounpuri

(a) Vocal Composition

(i) Slow (Bada Khayal)

Poetic Parts Sathai / SÍæØè

·ñ¤âð ·ð¤ ¥æ¡ßê çÂØæ ÌôÚÔU Âæâ

Î éÚ UÁÙ Üô» ·¤Ú Ô U  ã U æâ

¥‹ÌÚUæ

°·¤ ÇUÚU ãñU ×ôãðU âæâÙ Ù‹Î ·¤ô

Î êÁ ð âõÌÙ · ð ¤ Õæâ



Notation ÚUæ» ÁõÙÂéÚUè

 ÕÇUæ ØæÜ — ÌèÙ ÌæÜ

SÍæ§üU

vx v y vz v { v w x y z { | } ~ v ® vv vw

× ÂçÙ Â Â Â Â × âæ

ÚÔU × Â â´â´ çÙ Šæ Â — Šæ× × Â Šæ Šæ×Â » — ÚÔU â

·ñ¤ âð ·ð¤ ¥æù ©¡U ù ù ù ßèù Øæ ù ÌæðùÚÔUù ¿ ù ù â

x & w ®

çÙ¸ çÙ¸ çÙ¸ Šæ Â Â Â Â × âæ

âæ Šæ Šæ Â ÂŠæ ÂŠæçÙ ŠæÂ Šæ× × × Â ŠæŠæÂ×Â » — ÚðU â

Îê ÚU Á Ù Üæðù ùùù »ù ùù ·¤ ÚÔU ù ùùùùù ãUæ ù ù â

x & w ®

¥‹ÌÚUæ

çÙ çÙ âæ´

× × Â Â Šæ — Šæ Â âæ´ — âæ´ âæ´ çÙ âæ´ ù âæ´

° ·¤ ©U ÚU ãñU ù ×æð ãðU âæ ù â Ù Ù Î ·¤æð ù

x & w ®

çÙ âæ âæ ÚÔ

Šæ — âæ´ ÚỐU » ù ÚÔU â çÙ — âæ´ ÚỐU çÙ Šæ — Â

Îê ù Áð ù âæñ ù Ì Ù ·ð¤ ù ù ù Õæ ù ù â

x & w ®

Â Â¸çÙ

Šæ × Â âæ´â´

·ñ¤ âð ·ð¤ ¥æù



Tanas : ÌæÙð´

ÀUÆUUè ({) âð

âÚÔU×» ÚÔUâÚÔU× ÂçÙ¸ ÏÂ ×»ÚÔUâ

×ÂÏçÙ ÏÂ×¸» ÚÔUâÚÔU×

(ii) çÙ¸âÚÔU× ÂÏ×¸Â ÚÔU×Â¸çÙ ÏÂ×Â

×ÂÏçÙ â¢çÙ ÏÂ ×ÂÏçÙ

(iii) âÚÔU×Â ÚÔU×ÂÏ ×ÂÏçÙ ÂÏçÙâ¢

ÏçÙâæ¢ÚỐU »¢ »¢ÚỐUâ¢ ÚÔUÚÔUâ¢çÙ ââ¢çÙ Ï

çÙçÙ ÏÂ ×ÂÏÂ ×»ÚÔUâ ÚÔU×Âù

PROGRESS EXERCISE

Vocal Compositions Ragas Jounpuri

1. From which Matra the ‘Sathai’ of Bada Khayal Rag Jounpuri starts and which
‘beat’ the “Sum” Falls?

___________________________________________________________

___________________________________________________________

___________________________________________________________

2. Write down the important notes which are usually used in Rag Jounpuri.

___________________________________________________________

___________________________________________________________

___________________________________________________________

{

+



3. Write two ‘Tanas’ of Rag Jounpuri which starts from Sixth Matras.

1.1.2 (b) String Instrument Composition

1.1.(a) Raj Jounpuri (ÁõÙÂéÚUè)

1.1.1. Framework of the Selected Notes (Ground Plan)

1. Ascending order (¥æÚôãUU)

¥æÚôãUU âæ ÚÔU × Â, Ï Ùè âæ¢

v. Descending order ¥ßÚUôãU

¥ßÚUôãU âæ çÙ Ï Â, × » ÚÔ Uâ,

iii) A Phrase of Rag Jounpuri (Pakad)

Â·¤ÇU Ñ- × Â, Ùè Ï Â, Ï × Â » ù ÚÔU × Â Ð

___________________________________________________________

___________________________________________________________

___________________________________________________________

v.v.w Notation of Rag Jounpuri (ÁõÙÂéÚUè)

(i) Fast (Razakhani) Gat ÚUæ» ÁõÙÂéÚUè

SÍæ§üU

ç˜æÌæÜ ×æ˜ææ = v{

v w x y z { | } ~ v ® vv vw vx v y vz v {

Ï ×× Â â¢ Ùè Ï Ï ÂÏ ×Â

Îæ çÎÚ Îæ ÚUæ Îæ çÎÚ ÎæÚUæ ÎæÚUæ

» ù ÚÔU â ÚÔU × Â ù

Îæ ù Îæ ÚUæ Îæ ÚUæ Îæ ù



â ÚÔUÚÔU × × ÚÔ ×× Â Â

Îæ çÎÚU Îæ ÚUæ Îæ çÎÚU Îæ ÚUæ

â¢ çÙçÙ Šæ Â ÏçÙ âÚñ́ âçÙ ÏUÂ

Îæ çÎÚU Îæ ÚUæ ÎæÚUæ ÎæÚUæ ÎæÚUæ ÎæÚUæ

¥‹ÌÚUæ

v w x y z { | } ~ v ® vv vw vx v y vz v {

Ï ×× Â Â Ï Ï Ï çÙ çÙ

â¢ â¢â¢ â¢ â¢ ÚỐU çÙ â¢ â¢ Îæ çÎÚ Îæ ÚUæ Îæ çÎÚU Îæ ÚUæ

Îæ çÎÚU Îæ ÚUæ Îæ ÚUæ Îæ ÚUæ

ÚÔU ÚÔÚÚỐU ÚÔ ÚỐU ÚỐU » ÚỐU â¢

â¢ÚÔU »¢ÚÔU âçÙU ÏÂ çÙ Ï Â× »ÚÔU âù Îæ çÎÚU Îæ ÚUæ Îæ ÚUæ Îæ ÚUæ

ÎæÚUæ ÎæÚUæ ÎæÚUæ ÎæÚUæ ÎæÚUæ ÎæÚUæ ÎæÚUæ ÎæÚUæ

Elaborations :

Todas : (ÌôÇðU)

(i) â× (&) âð

×» ÚÔUâ ÚỐU× ÂŠæ Ùèâ´ ÚÔUâ´ Ùèâ´ ÙèŠæ

çÌãUæ§üU Ñ ( âÚÔU  ×Â   Šæù  )

(ii) â× (&) âð

âÚÔU ×» ÚÔUâ âÚÔU ×Â ŠæÙè â´âð ÚỐUâ´

çÌãUæ§üU Ñ ( ù  ×Â   Šæù )x

+

+



(iii) â× (&) âð

â´ÚÔU »´ÚÔU â´çÙ ŠæÂ çÙ Šæ Â× »ÚÔU âù

×é¹ÇUæ

(iv) â× (&) âð

×Â Šæ× »ÚÔU âÚÔU ×Â Šæ Ùè

âÚÔU ×Â ŠæÂ -Šæ ÙèŠæ Ùè

â´ÚỐU â´»´ ùÚỐU â´Ùè

çÌãUæ§üU — ( ùŠæ   ×Â    »ù    ÚðU×    Âù  ù )x

Jhala (ÛææÜæ)

v w x y z { | } ~ v ® vv vw vx v y vz v {

Ï ×× Â â¢ ßè Ï¸ Ï ÂÏ ×Â

Îæ çÎÚU Îæ ÚUæ Îæ ÎæÚUæ ÎæÚUæ ÎæÚUæ

â´ ù ù ù â´ ù ù ù
Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ Šæ ù ù ù Ùè ù ù ù

Îæ
â´ ù ù ù ÚỐU ù ù ù

â´ ù ù ù Ùè ù ù ù
Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

Šæ ù ù ù Šæ ù ù ù
Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

Â ù ù ù Â ù ù ù
Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

ÚÔU ù ù ù × ù ù ù
Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

Â ù ù ù Â ù ù ù
Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ Úæ

Ùè ù ù ù Šæ ù ù ù
Îæ ÚUæ ÚUæ ÚUæ Îæ ÚUæ ÚUæ ÚUæ

çÌãUæ§üU Ñ ( âÚÔU  ×Â  ƒæù )~



NOTATION OF RAG JOUNPURI

1.1.2 (a) String Instrumental Composition

1. Vilambit (Maseet Khani Gat :- Rag Jounpuri)

ç˜æÌæÜ - ×æ˜ææ = v{

SÍæ§üU

v w x y z { | } ~ v ® vv vw vx v y vz v {

Ââ Šæ ×Â » ÚÔU×

çÎÚ Îæ çÎÚU Îæ çÎÚU

Â Â Â ÂŠæý × ÚÔU× Â ŠæÂ » ÚÔU â

Îæ Îæ ÚUæ çÎÚU Îæ çÎÚU Îæ çÎÚU Îæ Îæ ÚUæ

â ÚÔU Ù¸è Šæ¸Šæ¸ Â¸ ×Â¸

çÎ ÚU Îæ çÎÚU Îæ çÎÚU

Š¸æ Ù¸è â ÚÔUÚÔU × ÎÂ Šæ ×Â » ÚÔU â

Îæ Îæ ÚUæ çÎÚU Îæ çÎÚU Îæ çÎÚU Îæ Îæ ÚUæ

¥‹ÌÚUæ

×× Â Šæ Šæ Ùè Ùè

â´ â´ â´ ÚÔUÚÔU »´ ÚÔUÚÔ â´ ÚỐU Ùè Šæ Â çÎÚ Îæ çÎ¸ÚU Îæ ÚUæ

Îæ ÎUæ ÚUæ çÎÚU Îæ çÎÚU Îæ ÚUæ Îæ Îæ ÚUæ

ÂŠæ × ×Â » ÚÔU

çÎÚU Îæ çÎÚU Îæ ÚUæ

× Â Â ÂŠæ × ÚÔU× Â Šæ » ÚÔU â

Îæ Îæ ÚUæ çÎÚU Îæ çÎÚU Îæ ÚUæ Îæ Îæ ÚUæ



ÌæðÇðU Ñ

(i) { ÀUÆUè ×æ˜ææ âð

â¢ÚÔ´U»ÚÔ´U â¢ÙèÏÂ ÙèÏÂ× »ÚÔUâÚÔ

×ÂÏÙè âæ¢ùùù ×é¹Çæ

(ii) z Âæ¢¿ßè´ âð

ÂÏ×Â Ï×ÂÏ ×Â×» ÚÔ´UâÚÔUÙè

âÚÔUÚÔU× ×ÂÂÏ ÏÙèÙèâ´

×é¹Ç¸æ

(iii) | âæÌßè´ âð

âÚÔU×Â ÏÙèâÚÔ´U »ÚÔ´Uâ¢Ùè ÏÂ×»

ÚÔUâÚÔU× ×é¹Ç¸æ

(iv) y ¿õÍè âð

ÂÏÙè´â ÙèÏÂÂ Ï×ÂÏ »»ÚÔUâ

âÚÔU»× ÚÔU×ÂÂ ÏÙèâ¢â¢ »ÚÔUâ¢â¢

×é¹Ç¸æ

(v) w ÎêâÚUè âð

Ââ´ÙèÏ ÂÙèÏÂ Ï×ÂÏ »»ÚÔUâ

ÙèÏ×Â »»ÚÔUâ â¢ÚÔU»¢ÚÔU â¢ÙèÏÂ

Ï×ÂÏ »»ÚÔUâ

×é¹Ç¸æ

{

z

|

y

w



WRITING OF RAGAS AND TALAS OF THE COURSE
OF STUDY IN NOTATION SYSTEM

1.2 TALAS

(a) Japtal

(b) Dadra

(c) Kehrva

STRUCTURE

1.2.0 Objectives

1.2.1 Framework of beats Introduction

(i) Total Number of beats in a Tala Cycle

(ii) Division of beats in the ‘Tala’

(iii) Order of beats in each division

(iv) Location of Talas and Khalees

1.2.2 Notation of the tala Composition/Rhythmic Pattern

(i) Single tempo/Basic rhythm/ÆUæãU ÜØ

(ii) Double tempo (Îé»éÙ ÜØ)

1.2.3 Progress Exercise.

1.2.4 Books to be studied

1.2.0 OBJECTIVE

After going through the topic students should

(i) know how to identify talas.

(ii) Know the rhythemic pattern of the tala cycle.



(iii) understand how to write the layakaries of tala.

(iv) ability to know the utility of tala in Melodies.

1.2(a) Japtal (ÛæÂÌæÜ)

1.2.1. Introduction/Frame work of beats

ÌæÜ ÂçÚU¿Ø

  ÌÕÜð ·¤è ×é Ø Âý¿çÜÌ ÌæÜæð´ ×ð´ ÛæÂÌæÜ Öè °·¤ ãñUÐ §Uâ·¤æ ÂýØæð» ØæÜ ¥´» ·¤è
»æØ·¤è, Ì‹˜æ ßælæð´ ·¤è »Ìæð´ ×ð´ ÌÍæ ÌÕÜð ÂÚU SßÌ‹˜æ ßæÎÙ ×ð´ Öè ç·¤Øæ ÁæÌæ ãñÐ ŠæýðÂÎ »æØÙ

 ·¤è °·¤ çßàæðá àæñÜè ·¤æ Ùæ× ÒâèÎÚUæÓ ãñÐ §Uâ·ð¤ âæÍ âÎæ ÛæÂÌæÜ ãUè ÕÁÌè ãñUÐ ØãU ×é ØÌæ
×ŠØÜØ ·¤è ÌæÜ ãñÐ Âýæ¿èÙ ÌæÜæð´ ×ð´ °·¤ ÛæÂÌæÜ v® ×æ˜ææ ·¤è ç×ÜÌè ãñÐ ÂÚU‹Ìé §Uâ·¤æ ÀU´Î
x/x/y ãñU, ÁÕç·¤ Âý¿çÜÌ ÛæÂÌæÜ ·¤æ À´UÎ w/x/w/x ãñÐ §Uâ×ð´ Âðàæ·¤æÚUæ ·¤æØÎæ ÅéU·¤Ç¸æ ¿ÚUÙ
¥æçÎ âÖè ·é¤ÀU ÕÁæØæ ÁæÌæ ãñÐ §â ÌæÜ ×ð´ v® ×æ˜ææ°¢ ãUôÌè ãñU ¿æÚU çßÖæ» w-w ×æ˜ææ° ·ð¤
ß Îô Îô çßÖæ» x-x ×æ˜ææ°¢ ·¤ô Îô Îô çßÖæ» ãUôÌð ãñUÐ ÂãUÜè ×æ˜ææ (â×) ÌèâÚUè ß ¥æÆUßè´
×æ˜ææ ÂÚU ÌæÜè ß ÀUÆUè ×æ˜ææ ÂÚU ¹æÜè ÂÇ¸UÌè ãñUÐ

1.2.2. Notation ÛæÂÌæÜ= ×æ˜ææ=v®

(i)   Single Tempo/Basic Rhythm (ÆUæã UÜØ)

×æ˜ææ Ñ v w x y z { | } ~ v ®
ÕæðÜ Šæè Ùæ Šæè Šæè Ùæ Ìè Ùæ Šæè Šæè Ùæ
ÌæÜ & w ® x
ç¿´ãU

(ii)  Double Tempo (Îé»éÙ ÜØ)

ÌæÜ ç¿´ãU Ïè Ùæ Ïè Ïè Ùæ Ìè Ùæ Ïè Ïè Ùæ
& w

ÏèÙæ ÏèÏè ÙæÌè ÙæÏè ÏèÙæ
® x

(b)  Dadra (ÎæÎÚUæ ÌæÜ)

1.2.0. Introduction/Frame work of beats

ÌæÜ ÂçÚU¿Ø

©UžæÚU ÖæÚUÌèØ Üæð·¤ â´»èÌ ·ð¤ Îæð ¥æŠææÚU ÌæÜæð´ ×ð´ âð °·¤ ÎæÎÚUæ ÌæÜ ãñÐ ØãU Üæð·¤ â´»èÌ
Öæß â´»èÌ, çÈ¤Ë× â´»èÌ °ß´ ÖÁÙ ·ð¤ âæÍ â´»Ì ·¤ÚUÙð ·¤æ °·¤ ¥ˆØ‹Ì Âý¿çÜÌ ß °·¤



Üæð·¤çÂýØ ÌæÜ ãñÐ ØãU ÌæÜ ÉUæðÜ·¤, ÌæÜ, Ù»æÇUæ, Ìæàææ, Áñâð ßælæð´ ÂÚU ¹êÕ ç¹ÜÌæ ãñÐ ØãU
 ÌÕÜð ÂÚU Öè âé‹ÎÚUÌæ âð ÕÁæØæ ÁæÌæ ãñÐ ¿´¿Ü Âý·ë¤çÌ ·¤æ ÌæÜ ÎæÎÚUæ, ×é ØÌÑ ×ŠØÜØ ×ð´ Öè

ÕÁæØæ ÁæÌæ ãñÐ §Uâ×ð´ ÆðU·ð¤ ·ð¤ çßçÖ‹Ù Âý·¤æÚU ÕÁæØð ÁæÌð ãñ´Ð §â ÌæÜ ×ð´ { ×æ˜ææ°¢ ãUôÌè ãñU
x-x ×æ˜ææ¥ô¢ ·ð¤ w Öæ» ãUôÌð ãñ´Ð ÂãUÜè ×æ˜ææ (â×)¿õÍè ×æ˜ææ ÂÚU ¹æÜè (®) ¥æÌè ãñUÐ

1.2.1. Notation ÎæÎÚUæ ÌæÜ = {

(i)   Single Tempo/Basic Rhythm (ÆUæã UÜØ)

×æ˜ææ Ñ v w x y z {
ÕæðÜ Šææ Šæè Ùæ Šææ Ìê Ùæ
ÌæÜ & ®
ç¿´ãU

(ii) Double tempo (Îé»éÙ ÜØ)

ÌæÜ ç¿¢ãU Ïæ Ïè Ùæ Ïæ Ìê Ùæ

&

Ïæ Ïè Ùæ Ïæ Ìê Ùæ

®

(c) Kahrva (·¤ãUÚUßæ ÌæÜ)

ÌæÜ ÂçÚU¿Ø

©UžæÚU ÖæÚUÌ ·ð¤ Üæð·¤çÂýØ ¥æðÚU Âý¿çÜÌ ÌæÜæð´ ×ð´ ·¤ãUÚUßæ ÌæÜ ·¤æ Ùæ× âßüÂýÍ× ¥æÌæ

žãñÐ §Uâ ÌæÜ ·¤è ©ˆÂç æ Üæð·¤ ŠæéÙæð´ ¥æñÚU Üæð·¤ »èÌæð´ ·ð¤ âæÍ ×æÙè ÁæÌè ãñÐ ¥ÌÑ ØãU ÌæÜ

ž¥æŠæéçÙ·¤ âÖè àææS˜æèØ ÌæÜæð´ âð ¥çŠæ·¤ Âýæ¿èÙ ãñÐ ©U æÚU ÖæÚUÌ ×ð´ ·´¤ãUæÚU °·¤ ×ðãUÙÌ·¤àæ ß

çÂÀUÇUè ÁæçÌ ãñ ßãU àææÎè çßßæãU ·ð¤ ¥ßâÚUæð´ ÂÚU ÂýâÙÌæ ÃØSÌ ·¤ÚUÙð ·ð¤ çÜ° ÌëŒÌ ·¤ÚUÌð ãñ´U

ß ©Uâ·ð¤ âæÍ §Uâ ÌæÜ ·¤ãUÚUßæ ·¤æ ÂýØæð» ·¤ÚUÌð ãñ´ ß §Uâ×ð´ Ò·¤ãUÚUßæ Ùæ¿Ó ·¤ãUæ ÁæÌæ ãñÐ

·¤ãUÚUßæ ÌæÜ ×ð´ Ü»è ÕæðÜ Õæ¡ÅU ©UÜÅU Èð¤ÚU ·¤ÚU ÕÁæÙð ×ð´ ¥æÙ‹Î ¥æÌæ ãñÐ

1.2.1. Introduction/Frame work of beats

§â ÌæÜ ×ð´ y ×æ˜ææ°¢ ãUôÌè ãñ´UÐ w-w ×æ˜ææ¥ô¢ ·ð¤ w Öæ» ãUôÌð ãñU´Ð

ÂãUÜè ×æ˜ææ (â×) ÌèâÚUè x ÂÚU ¹æÜè (®) ¥æÌè ãñUÐ



1.2.2. Notation ·¤ãUÚUßæ ÌæÜ-×æ˜ææ = y

(i) Single Tempo/Basic Rhythm (ÆUæãU ÜØ )

×æ˜ææ Ñ v w x y

ÕæðÜ Šææ»ð ÙçÌ Ù·¤ çŠæ

ÌæÜ & ®

ç¿´ãU

(ii) Double Tempo (Îé»éÙ ÜØ)

ÌæÜ Šææ»ð ÙçÌ Ù·¤ çŠæ´

ç¿´ãU & ®

1.2.2. Progress Exercise

(i) What is the total No of beats in the following talas :-

Japtal, Dadra Kehrva.

(ii) Write symbols of ‘Sum’ and Khali in a tala cycle.

(iii) On which beats the ‘Sum’ and ‘Khali’ falls in the following Talas cycles :-

Japtal, Dadra Kehrva

(iv) How many Divisions each of the talas have? Also mention the order
of beats in each divsion. Japtal, Dadra, Kehrva

1.2.3 Book to be studied for rhythmic pattrens

(i) Tal Malika by Dr. Rajeev Sharma

(ii) Tal Parichay by Girish Vastava (Vol-I)

(iii) Tabla Vadan by Girish Vastava (Vol-I)

(iv) Sangeet Shastra Darpan by Smt. Shanti Goverdhan (Pub Ratnakar)
Pathak 8-8 Mahajani-Tala-Allahabad) Vol-I

(v) Sangeet Visharad by Basant. (Pub Sangeet Karalaya – Hathras 204101-
4-P) Specimen of the Questions generally set from Section-I

(vi) Tal Koash by Girish Chandra Srivastava



1. Write the Notation of any Fast (Dhrut) Composition of Razakhani Gat
in any one of the following Ragas:-

(a) Rag Vrindabani Sarang

(b) Jounpuri

OR

1. Write the Notation of Chotta Khayal of Raza Khani Gat in anyone of
your course with at least two Tanas of Todas. of eight beats (Notation
with Tehai)

2. Write in Notation Ektal two different layakaries of the following Talas :-
Teental.

3. Write the Notation of any two of the following Talas, reducing them to
two different layalkaries Japtal, Dadra.

OR

Write the Notation of any two Talas of your course which have equal
number of beats. Also reduce them to two layakaries.

---------



INDIAN MUSIC
Semester-II Single Paper Scheme
Section–A Marks : 80

1. WRITE DEFINITION OF RAG VRINDABANI SARANG

STRUCTURE

1.0 Objectives.

1.1 Identification of Raga

1.2 Frame work of Selected Notes (Ground Plan)

(i) Ascending order. (Aroh)

(ii) Descending order (Avroh)

(iii) A Phrase of Selected Notes (Pakad)

1.3 Distinctive Features

1.(a) Rag Vrindabani Sarang

1.1.1. Indentification of Raag Vrindabani Sarang

Îôãæ - ÁÕ Ìè¹ôçãU çÙ¹æÎ ãñU ÜÆðUÌ lñßÌ Ùæçã¢UÐ

ÌÕ ØãU âæÚ¢U» ÚUæ»çã¢U çß‹ÎæßÙè ·¤ãUæ§üH

ÚUæ» çßßÚU‡æ Ñ- ž§â ÚUæ» ·¤è ©UˆÂç æ ·¤æÈ¤è ÍæÅU âð ×æÙè ÁæÌè ãñUÐ §â×ð´ »‹ÏæÚU lñßÌ

SßÚUô´ ·¤æ ÂýØô» çÕË·é¤Ü ãUè ÙãUè´ ãUôÌæ §âçÜ° §â·¤è ÁæçÌ ¥õÇUß-¥õÇUß ãñUÐ ÎôÙô´ çÙáæÎ

·¤æ ÂýØô» ãUôÌæ ãñUÐ ¥æÚUôãU ×ð´ àæéh Ùè ¥õÚU ¥ßÚUôãU ×ð´ ·¤ô×Ü Ùè ·¤æ Öè ÂýØô» ãUôÌæ ãñUÐ ¥‹Ø

 âÕ  SßÚU ·é¤ÀU àæéh Ü»Ìð ãñ´UÐ ßæÎè SßÚU çÚUá× ß â ßæÎè SßÚU Â¢¿× ×æÙæ ÁæÌæ ãñUÐ »æÙð ÕÁæÙð

·¤æ â×Ø ÎôÂãÚUU (×ŠØæqU)



1.2 Frame work of Selected Notes (Ground Plan)

i) Ascending order. (Aroh)

¥æÚUôãU Ñ- çÙ â ÚÔU × Â Ùè âæ¢

ii) Descending order (Avroh)

¥ßÚUôãU - â Ùè Â × ÚÔU â,

iii) A Phrase of Selected Notes (Pakad)

Â·¤ÇU - çÙ â ÚÔU × ÚÔU, Â× ÚÔ,U çÙ¸ âæÐ

1.3 Distictive Features

çßàæðá çßßÚU‡æ Ñ-  §â ÚUæ» ·¤ô âæÚ¢U» Öè ·¤ãUÌð ãñUÐ âæÚ¢U» ·ð¤ ¥‹Ø Âý¿çÜÌ Âý·¤æÚU

Öè ãñUÐ Áñâð Ñ- àæéh âæÚ¢U», ç×Øæ¡ ·¤è âæÚ¢U» ÌÍæ ×Ïé×æÎ âæÚ¢U»Ð ÂÚU ßë‹ÎæßÙè âæÚ¢U» §Ù âÖè

âð çßçÖ‹Ù ãñUÐ §â ÚUæ» ×ð´ ¥ßÚUôãU ×ð´ àæéh ÏñßÌ ·¤æ ÂýØô» ßçÁüÌ ãñUÐ §ââð ÚUæ» ·ð¤ âõ‹ÎØü

×ð´ ßëçh ãUôÌè ãñU ÂÚU °ðâæ Õç‹Îàæð ß »æØÙ ×ð´ ·¤× ãUè çÎ¹æ§ü ÎðÌæ ãñUÐ

ÚUæ» ßë‹ÎæßÙè âæÚ¢U» ·ð¤ ‹Øæâ ·ð¤ SßÚUÑ-

â, ÚÔU, Â,

ØãU âæÚ¢UXU ·¤æ °·¤ Âý·¤æÚU ãñU Áô ßë‹ÎæßÙ ×ð´ Âý¿çÜÌ °·¤ Üô·¤»èÌ ·ð¤ ¥æÏæÚU ÂÚU çÙç×üÌ

ãéU¥æ ãñUÐ Âý¿æÚU ×ð´ §âð ·ð¤ßÜ âæÚUXU ·¤ãUæ ÁæÌæ ãñUÐ ØãU ÆéU×ÚUè ·¤æ ÚUæ» ÙãUè´ ãñUÐ



INDIAN MUSIC
Semester-II Single Paper Scheme

Section–A Marks : 80

WRITE DETAILED DEFINITION OF RAG

RAG : JOUNPURI

STRUCTURE

1.0 Objectives.

1.1 Identification of Raga

1.2 Framework of Selected Notes (Ground Plan)

(i) Ascending order. (Aroh)

(ii) Descending order (Avroh)

(iii) A Phrase of Selected Notes (Pakad)

1.3 Distnictive features

1.4 Progress Exercise :

1.5 Reference Books

1.0 Objectives

After going through this topic, the students should be able to:-

i) know the identity of the Raga

ii) know the melodic structure of the Raga (tonality)

iii) know the special featues



2. Rag Jounpuri

1.1 Identification of Rag Jounpuri

Îôãæ Ñ » Ï çÙ SßÚU ·¤ô×Ü ÚUãðU,

¥æÚUôãUÙ »æ ÏæçÙ

 Ï » ßæÎè-â ßæÎè âð ÁõÙÂéÚUè ÂãU¿æÙô

ÚUæ» çßßÚU‡æ Ñ-  ØãU ÚUæ» ¥æâæßÚUè ÍæÅUU âð ©UˆÂóæ ×æÙæ »Øæ ãñUÐ §â×ð », Ï ¥õÚU çÙ

SßÚU ·¤ô×Ü Ü»Ìð ãñUÐ ¥æÚUôãU ×ð´ » ß’Øü ãñ´U ¥õÚU ¥ßÚUôãU ×ð´ âæÌô´ SßÚU ÂýØô» ç·¤Øð

 ÁæÌð ãñUÐ §âçÜØð §â·¤è ÁæçÌ áæÇUß-â Âê‡æü ãñUÐ ßæÎè Ï ¥õÚU â¢ßæÎè » ãñUÐ çÎÙ ·ð¤

ÎêâÚÔU ÂýãUÚU ×ð´ §âð »æÌð ÕÁæÌð ãñ´UÐ

×ÌÖðÎ Ñ- §â·ð¤ ¥æÚUôãU ×ð´ ·¤Öè-·¤Öè ·é¤ÀU »æØ·¤ àæéh çÙ ÂýØô» ·¤ÚUÌð ãñ´UÐ Âý¿æÚU

×ð´ ·ð¤ßÜ ·¤ô×Ü çÙáæÎ ãñUÐ

1.2 Framework of Selected Notes (Ground Plan)

i) Ascending order. (Aroh)

¥æÚUôãU Ñ- âæ ÚÔU × Â Ï Ùè âæ¢

ii) Descending order (Avroh)

¥ßÚUôãU Ñ- âæ¢, Ùè Ï Â, ×» ÚÔU â

iii) A phrase of Selected Notes (Pakad)

Â·¤ÇU, × Â, çÙ Ï Â, Ï × Â » ù, ÚÔU × Â

1.3 Distinctive features

çßàæðáÌæ Ñ

v. ·é¤ÀU çßmæÙô´ ·¤è ÏæÚU‡ææ ãñU ç·¤ ÁõÙÂéÚUè ·ð¤ âéËÌæÙ ãéUâðÙ àææãU Ùð §â ÚUæ» ·¤è

ÚU¿Ùæ ·¤è ÍèÐ §âçÜØð §âð ÁõÙÂéÚUè ÚUæ» ·¤ãUæ »Øæ ãñUÐ

w. §âð ¥æâæßÚUè ÚUæ» âð Õ¿æÙð ·ð¤ çÜØð ÚÔU × Â, ÕæÚU-ÕæÚU ÂýØô» ·¤ÚUÌð ãñ´Ð

x. ØãU ©UžæÚUæ¢» ßæÎè ÚUUæ» ãñU ¥ÌÑ §â·¤è ¿ÜÙ ¥çÏ·¤ÌÚU âŒÌ·¤ ·ð¤ ©UžæÚU ¥XU ÌÍæ

ÌæÚU âŒÌ·¤ ×ð´ ãUôÌè ãñÐ



y . §â×ð´ Â » ·¤è âXUçÌ ÕæÚU-ÕæÚU çÎ¹æ§ü ÁæÌè ãñUÐ Áñâð ƒæ × Â » ù ÚÔU × Â, s

‹Øæâ ·ð¤ SßÚU Ñ âæ ¥õÚU ÂÐ

â×Âý·ë¤çÌ ÚUæ» Ñ ¥æâæßÚUèÐ

¥æâæßÚUè Ñ  âæ, ÚÔU × Â, Ï × Â » ù ÚÔU â,

ÁõÙÂéÚUè Ñ âæ, ÚÔU × Â, Ï Â × Â »ù ÚÔU × Â

çßàæðá SßÚU âXUçÌØæ¡

v. × Â » ù ÚÔU × Â

w ÚÔU × Â, çÙ Ï Â

x × Â, Ï çÙ âæ¢

y × Â Ï × Â » ù ÚÔU ×



SECTION-B

1. DETAILED STUDY OF THE FOLLOWING MUSICOLOGY

v.v. ÚUæ» Üÿæ‡æ

v.v.v ÂçÚU¿Ø

v.v.w v® ÚUæ» Üÿæ‡æô´ ·ð¤ Ùæ×

v.v.x ÚUæ» Üÿæ‡æô´ ·¤æ ß‡æüÙ

v.v.y. ¥æÏéçÙ·¤ ÚUæ» Üÿæ‡æ

v.v.z âæÚUæ¢àæ

v.v.{ ÂýàÙ

v.w. ÚUæ»ô´ ·¤æ â×Ø çâhæ‹Ì

v.w.v ÂçÚU¿Ø

v.w.w ÂêßæZ» ÌÍæ ©UžæÚUæ¢»ßæÎè ÚUæ»

v.w.x ÚÔU Ï SßÚU ·¤ô×Ü ßæÜð ÚUæ» (â¢çÏÂý·¤æàæ ÚUæ»)

v.w.y ÚÔU Ï SßÚU àæéh ßæÜð ÚUæ»

v.w.z » Ùè SßÚU ·¤ô×Ü ßæÜð ÚUæ»

v.w.{ «¤Ìé¥ô¢ ·ð¤ ¥æÏæÚU ÂÚU

v.w.| ¥ŠßÎàæü·¤ SßÚU

v.w.} âæÚUæ¢àæ

v.w.~ ÂýàÙ

v.x. ×æ»èü ¥õÚU Îðàæè â¢»èÌ

v.x.v ÂçÚU¿Ø

v.x.w ÜÿØ

v.x.x ×æ»èü â¢»èÌ



v.x.y ×æ»èü â¢»èÌ ·¤è çßàæðáÌæ°¢

v.x.z Îðàæè â¢»èÌ

v.x.{ Îðàæè â¢»èÌ ·¤è çßàæðáÌæ°¢

v.x.| âæÚUæ¢àæ

v.x.} ÂýàÙ

v.x.~ ÂéSÌ·¤æð´ ·¤è âêç¿

2. SHORT TERM DEFINITIONS

w.v ÌæÜè

w.w ¹æÜè

w.x â×

w.y ÖÚUè

w.z ¥æßÌüÙ

w.{ ×è´ÇU

w.| ·¤‡æ

w.} ·ë¤‹ÌÙ

w.~ •æ×•æ×æ

w .v ® ƒæâèÅU

w.vv ÂýàÙ

w.vw ÂéSÌ·¤æð´ ·¤è âêç¿

3. BIOGRAPHICAL SKETCH OF THE FOLLOWING MUSICIANS

x.v Sßæ×è ãUçÚUÎæâ

x.v.v ÂçÚU¿Ø

x.v.w Á‹× °ß¢ ÂçÚUßæÚU

x.v.x âæ¢»èçÌ·¤ ·¤æØü



x.v.y ¥æŠØæçˆ×·¤Ìæ

x.v.z ×ëˆØé

x.v.{ âæÚUæ¢àæ

x.v.| ÂýàÙ

x.w ÌæÙâðÙ

x.w.v ÂçÚU¿Ø

x.w.w Á‹× °ß¢ ÂçÚUßæÚU

x.w.x â¢»èÌ çàæÿææ

x.w.y âæ¢»èçÌ·¤ ÂýçÌÖæ

x.w.z âæ¢»èçÌ·¤ ÚU¿Ùæ°¢

 x.w.{ ß¢àæ ÂÚU ÂÚUæ

x.w.| ×ë̂ Øé

x.w.} âæÚUæ¢àæ

x.w.~ ÂýàÙ

x.x ¥×èÚU ¹éâÚUô

x.x.v ÂçÚU¿Ø

x.x.w Á‹× °ß¢ ÂçÚUßæÚU

x.x.x âæ´»èçÌ·¤ ·¤æØü

x.x.y »æØÙ çßÏæ¥ô¢ ·¤æ ¥æçßc·¤æÚU

x.x.z â¢»èÌ ßælô´ ·¤æ ¥æçßc·¤æÚU

x.x.{ ×ëˆØé

x.x.| âæÚUæ¢àæ

x.x.} ÂýàÙ

x.x.~ ÂéSÌ·¤æð´ ·¤è âêç¿

ÂéSÌ·¤æð´ ·¤è âêç¿



SECTION-B

(1) DETAILED STUDY OF THE FOLLOWING MUSICOLOGY

v.v Raag Lakshan (ÚUæ» Üÿæ‡æ)

v.v.v ÂçÚU¿Ø

Âýæ¿èÙ ·¤æÜ ×ð´ ÒÁæçÌ »æØÙ ·¤æ Âý¿æÚU Íæ °ß¢ ÁæçÌØô´ ·ð¤ v® Üÿæ‡æ ×æÙð ÁæÌð ÍðÐ ÒÁæçÌ

 »æØÙÓ ·ð¤ ÕæÎ ÁÕ ÒÚUæ» »æØÙÓ ·¤æ Âý¿æÚU ÂýæÚU Ö ãéU¥æ Ìô ÁæçÌ »æØÙ ·ð¤ ØãUè v® Üÿæ‡æ â¢»èÌ

çßmæÙô´ mæÚUæ ÚUæ» ·ð¤ Üÿæ‡æ ×æÙð »°Ð

v.v.w v® ÚUæ» Üÿæ‡æô´ ·ð¤ Ùæ×

Âýæ¿èÙ â¢»èÌ çßmæÙô´ mæÚUæ ßç‡æüÌ ÚUæ»ô´ ·ð¤ v® Üÿæ‡æ ãñ´U— »ýã, ¥¢àæ, ‹Øæâ, ¥Â‹Øæâ,

â‹Øæâ, çß‹Øæâ, ¥ËÂˆß, ÕãéUˆß, áæÇUˆß, ¥õÇUˆß, ×´Îê °ß¢ ÌæÚUÐ

v.v.x ÚUæ» Üÿæ‡æô´ ·¤æ ß‡æüÙ

v.  »ýãU SßÚU-Âýæ¿èÙ â×Ø ×ð´ ÚUæ» ·ð¤ »æÙð Øæ ÕÁæÙð ·¤æ °·¤ ÂýæÚUç Ö·¤ SßÚU çÙçà¿Ì

ãUôÌæ Íæ çÁâð »ýãU SßÚU ·¤ãUÌð ÍðÐ

w. ¥¢àæ SßÚU-ÚUæ» ×ð´ âÕâð ’ØæÎæ ÂýØô» ×ð´ ¥æÙð ßæÜð SßÚU ·¤ô ¥¢àæ SßÚU ·¤ãUÌð ÍðÐ

 ž¥æÏéçÙ·¤ ·¤æÜ ×ð´ Áô æãU ß ßæÎè SßÚU ·¤æ ãñU ßãUè Âýæ¿èÙ ·¤æÜ ×ð´ ¥¢àæ SßÚU ·¤æ

ÍæÐ

x. ‹Øæâ SßÚU- çÁâ SßÚU ÂÚU ÚUæ» Øæ ÁæçÌ ·¤è â×æçŒÌ ãUôÌè Íè ©Uâð Ò‹Øæâ SßÚUÓ ·¤ãUÌð

ÍðÐ

y . ¥Â‹Øæâ-çÁâ SßÚU ÂÚU »èÌ ·ð¤ ×ŠØ ·¤è â×æçŒÌ ãUôÌè Íè ßã ¥Â‹Øæâ SßÚU ·¤ãUÜæÌæ

ÍæÐ

z. â‹Øæâ-çÁâ SßÚU ÂÚU »èÌ ·ð¤ ÂãUÜð Öæ» ·¤è â×æçŒÌ ãæð ©Uâð â‹Øæâ ·¤ãUÌð ÍðÐ



{ . çß‹Øæâ-Áô SßÚU ÁæçÌ Øæ ÚUæ» ·ð¤ çßçÖ‹Ù ¹¢ÇUæð´ ·¤è â×æçŒÌ ·¤æ SßÚU ãUôÌæ Íæ ©Uâð

çß‹Øæâ ·¤ãUÌð ÍðÐ

|. ¥ËÂˆß-ÚUæ» ×ð´ ç·¤âè SßÚU ·¤æ ¥ËÂ ÂýØô» ¥ËÂˆß ·¤ãUÜæÌæ ãñUÐ §â·ð¤ Îô Âý·¤æÚU

ãñU Ñ-

·¤) Ü¢ƒæÙ mæÚUæ-¥Íæüˆæ÷ SßÚU ·¤ô Üæ¢ƒæÙæ Øæ ÀUôÇ¸UÙæÐ

 ¹) ¥Ùæ Øæâ mæÚUæ-¥Íæüˆæ÷ SßÚU ÂÚU ·¤× ÆUãUÚUæß ·¤ÚUÙæÐ

} . ÕãéUˆß-ÚUæ» ×ð´ ç·¤âè SßÚU ·¤æ ¥çÏ·¤ ÂýØô» ÕãéUˆß ·¤ãUÜæÌæ ãñUÐ §â·ð¤ Öè Îô Âý·¤æÚU

ãñ́UÐ

·¤) ¥Ü¢ƒæÙ mæÚUæ-¥ÍæüÌ÷ SßÚU ·¤ô çÕÙæ Üæ¢ƒæð, ©Uâ·¤æ ÕæÚU ÕæÚU ÂýØô» ·¤ÚUÙæÐ

 ¹) ¥ Øæâ mæÚUæ-¥ÍæüÌ÷ SßÚU ÂÚU ¥çÏ·¤ ÆUãUÚUæß ·¤ÚUÙæÐ

~. ×¢Îê - Âýæ¿èÙ ·¤æÜ ×ð´ ãUÚU ÚUæ» ·¤è ×´Îê SÍæÙ ×ð´ °·¤ çÙçà¿Ì âè×æ ãUôÌè ÍèÐ »æØ·¤

·¤ô ©Uâè âè×æ ·ð¤ ÖèÌÚU ÚUãU·¤ÚU »æÙæ ãUôÌæ ÍæÐ

v ® . ÌæÚ - ×´Îê SÍæÙ ·¤è ÌÚUãU ÌæÚU SÍæÙ ×ð´ Öè »æØ·¤ ·¤ô °·¤ çÙçà¿Ì SÍæÙ Ì·¤ »æÙð

·¤è ÀêUÅU ãUôÌè ÍèÐ

v.v.y ¥æÏéçÙ·¤ ÚUæ» Üÿæ‡æ

 ¥æÏéçÙ·¤ ·¤æÜ ×ð´ ÚUæ»ô´ ·ð¤ çÙ ÙçÜç¹Ì Üÿæ‡æ ×æÙð ÁæÌð ãñ´U Ñ

v. ÚUæ» ×ð´ ÚUÁ´·¤Ìæ ·¤æ ãUôÙæ ÊæM¤ÚUè ãñUÐ

w. ÂýˆØð·¤ ÚUæ» ç·¤âè ÍæÅ âð ©UˆÂ‹Ù ãUôÙæ ¿æçãU°Ð

x. ç·¤âè Öè ÚUæ» ×ð´ ·¤× âð Âæ¢¿ SßÚU ãUôÙð ¿æçãU°Ð

y . ç·¤âè Öè ÚUæ» ×ð´ ×ŠØ× ¥õÚU Â¢¿× SßÚ °·¤ âæÍ ßçÁüÌ ÙãUè´ ãUæðÌðÐ

z. ÚUæ» ×ð´ ·¤Öè Öè áÇ¸UÁ SßÚU ßçÁüÌ ÙãUè´ ãUôÌæÐ

{ . ÚUæ» ×ð´ °·¤ ãUè SßÚU ·ð¤ Îô M¤Â ·¤Öè Öè °·¤ âæÍ ÂýØéžÌ ÙãUè´ ç·¤° ÁæÌðÐ



v.v.z. âæÚæ¢àæ

Âýæ¿èÙ ·¤æÜ ÌÍæ ¥æÏéçÙ·¤ ·¤æÜ ×ð´ ÚUæ»ô´ ·¤æ »æØÙ-ßæÎÙ ©UÙ·ð¤ çÙÏæüçÚUÌ Üÿæ‡æô´ ·ð¤

¥æÏæÚU ÂÚU ãUè ç·¤Øæ ÁæÌæ ÍæÐ

v.v.{. ÂýàÙ

v. How many Raag - Lakshan were in practice in ancient period. Explain.

2. Write down the definitions of the following terms :

(i) Ansh Swar

(ii) Alpatav

(iii) Bahutav



1.2 Time Theory of Indian Ragas ( ÚUæ»ô´ ·¤æ â×Ø çâhæ¢Ì )

v.w.v ÂçÚU¿Ø

©UžæÚU ÖæÚUÌèØ â¢»èÌ ×ð´ ·é¤ÀU çÙØ×ô´ ·ð¤ ¥æÏæÚU ÂÚU ãUÚU ÚUæ» ·ð¤ »æØÙ-ßæÎÙ ·¤æ çÙçà¿Ì

â×Ø çÙÏæüÚU‡æ çÙçà¿Ì ç·¤Øæ »Øæ ãñUÐ

  ÚUæ»ô´ ·ð¤ â×Ø çÙÏæüÚU‡æ ·ð¤ ×é Ø çÙØ× çÙ ÙçÜç¹Ì ãñ´U Ñ

v.w.w ÂêßæZ» ÌÍæ ©UžæÚUæ¢»ßæÎè ÚUæ»

§â çÙØ× ·ð¤ ¥ÙéâæÚU âŒÌ·¤ ·ð¤ âæÌ SßÚUô´ ·¤ô Îô Öæ»ô´ ×ð´ Õæ¢ÅU·¤ÚU ÂýÍ× Öæ» ·¤ô Âêßü

Öæ» °ß¢ ÎêâÚÔU Öæ» ·¤ô ©UžæÚU Öæ» ·¤ãUæ »ØæÐ

Âêßü Öæ» - â ÚÔU » × Â

©UžæÚU Öæ» - × Â Ï Ùè â¢

çÁÙ ÚUæ»ô´ ·¤æ ßæÎè SßÚU âŒÌ·¤ ·ð¤ Âêßü Öæ» ×ð´ âð ãUôÌæ ãñU ©UÙ·¤æ »æØÙ-ßæÎÙ â×Ø çÎÙ

·ð¤ vw ÕÁð âð Üð·¤ÚU ÚUæÌ ·ð¤ vw ÕÁð Ì·¤ ãUôÌæ ãñU °ß¢ ©U‹ãð´U ÒÂêßæZ»ßæÎèÓ ÚUæ» ·¤ãUÌð ãñ´UÐ

žçÁÙ ÚUæ»ô´ ·¤æ ßæÎè â×Ø âŒÌ·¤ ·ð¤ ©U æÚU Öæ» âð ãUôÌæ ãñU ©UÙ·¤æ »æØÙ-ßæÎÙ â×Ø ÚUæç˜æ

·ð¤ vw ÕÁð âð Üð·¤ÚU çÎÙ ·ð¤ vw ÕÁð Ì·¤ ãUôÌæ ãñU ¥õÚU ©U‹ãð´U Ò©UžæÚUæ¢»ßæÎèÓ ÚUæ» ·¤ãUÌð ãñ´UÐ

v.w.x ÚÔU Ï SßÚU ·¤ô×Ü ßæÜð ÚUæ» (â¢çÏ Âý·¤æàæ ÚUæ»)

§‹ãðÚ â¢çÏÂý·¤æàæ ÚUæ» Öè ·¤ãUÌð ãñ´UÐ âêØôüÎØ ÌÍæ âêØæüSÌ ·¤ô â¢çÏ·¤æÜ ·¤ãUæ ÁæÌæ ãñU žØô´ç·¤

§â â×Ø çÎÙ ¥õÚU ÚUæÌ ·¤è â¢çÏ ãUôÌè ãñUÐ â¢çÏ-Âý·¤æàæ ÚUæ»ô´ ·¤æ â×Ø ÂýæÌÑ y âð | ÕÁð ÌÍæ

âæ¢Ø·¤æÜ y âð | ÕÁð Ì·¤ ¥æÌæ ãñUÐ

ÂýæÌÑ·¤æÜèÙ â¢çÏ Âý·¤æàæ ÚUæ»

ÂýæÌÑ·¤æÜ »æ°-ÕÁæ° ÁæÙð ßæÜð ÚUæ»ô´ ·¤ô ÂýæÌÑ·¤æÜèÙ â¢çÏÂý·¤æàæ ÚUæ» ·¤ãUÌð ãñ´UÐ §Ù×ð´ ÚÔU

Ï ·¤ô×Ü ÌÍæ àæéh × ·¤è ÂýÕÜÌæ ÚUãUÌè ãñUÐ Áñâð— ÚUæ» ÖñÚUß, ÚUæ×·¤Üè ¥æçÎÐ



âæØ¢·¤æÜèÙ â¢çÏÂý·¤æàæ ÚUæ»

âæØ¢·¤æÜ ×ð´ »æ°-ÕÁæ° ÁæÙð ßæÜð ÚUæ»ô´ ·¤ô âæØ´·¤æÜèÙ â¢çÏÂý·¤æàæ ÚUæ» ·¤ãUÌð ãñ´UÐ §Ù×ð´

ÚÔU Ï ·¤ô×Ü °ß¢ Ìèßý × ·¤è ÂýÕÜÌæ ÚUãUÌè ãñUÐ Áñâð- ÚUæ» ÂêßèüÐ

v.w.y. ÚÔU Ï SßÚU àæéh ßæÜð ÚUæ»

§Ù ÚUæ»ô´ ×ð´ àæéh ÚÔU Ï ·ð¤ âæÍ » ·¤æ àæéh ãUôÙæ Öè ÊæM¤ÚUè ãñÐ §Ù·¤æ â×Ø â¢çÏÂý·¤æàæ

ÚUæ»ô´ ·ð¤ ÕæÎ ÂýæÌÑ | âð v® ÌÍæ âæØ¢ | âð v® ÕÁð ¥æÌæ ãñUÐ §Ù×ð´ ·¤ËØæ‡æ, ¹×æÁ, çÕÜæßÜ

ÍæÅU ·ð¤ ÚUæ» ¥æÌð ãñ´UÐ âéÕãU ·ð¤ â×Ø àæéh × ÌÍæ àææ× ·¤ô Ìèßý × ¥çÏ·¤ ÂýÖæßàææÜè ãUôÌæ ãñUÐ

v.w.z » Ùè SßÚU ·¤ô×Ü ßæÜð ÚUæ»

·¤ô×Ü » çÙ SßÚU ßæÜð ÚUæ»ô´ ·¤æ â×Ø çÎÙ ×ð´ v® âð Üð·¤ÚU y ÕÁð çÈ¤ÚU ÚUæç˜æ ·ð¤ v® ÕÁð

âð Üð·¤ÚU âéÕãU ·ð¤ y ÕÁð Ì·¤ Îô ÕæÚU ¥æÌæ ãñÐ §â ß»ü ·ð¤ ÚUæ»ô´ ×ð´ ·¤æÈ¤è, ¥æâæßÚUè, ÖñÚUßè °ß¢

ÌôÇ¸Uè ÍæÅU ·ð¤ ÚUæ» ¥æÌð ãñ´UÐ

v.w.{. «¤Ìé¥ô¢ ·ð¤ ¥æÏæÚU ÂÚU

§‹ãð´U «¤Ìé·¤æÜèÙ ÚUæ» Öè ·¤ãUÌð ãñ´UÐ §Ù ÚUæ»ô´ ·¤ô çÙÏæüçÚUÌ «¤Ìé¥ô¢ ×ð´ »æÙð âð §Ù·¤æ ÂýÖæß

ÕÉ¸U ÁæÌæ ãñUÐ Áñâð Õâ¢Ì «¤Ìé ×ð´ ÚUæ» Õâ´Ì °ß´ ßáæü «¤Ìé ×ð´ ÚUæ» ç×Øæ´-×ËãUæÚUÐ

v.w.| ¥ŠßÎàæü·¤ SßÚU

ç·¤âè Öè ÚUæ» ×ð́ ·ð¤ßÜ ×ŠØ× ·ð¤ àæéh Øæ Ìèßý M¤Â âð ãUè ©Uâ ÚUæ» ·ð¤ ÂýæÌÑ·¤æÜèÙ Øæ âæØ¢·¤æÜèÙ

ãUôÙð ·¤æ ¥æÖæâ ãUô ÁæÌæ ãñÐ ÂýæÌÑ·¤æÜèÙ ÚUæ»ô´ ×ð´ àæéh ×ŠØ× °ß¢ âæØ¢·¤æÜèÙ ÚUæ»ô´ ×ð́ Ìèßý ×ŠØ×

ÂýÖæßè ãUôÌæ ãñUÐ ÚUæ»ô´ ·ð¤ â×Ø çÙÏæüÚU‡æ ×ð´ ×ŠØ× SßÚU ·¤ô ãUè Ò¥ŠßÎàæü·¤ SßÚUÓ ·¤ãUæ ÁæÌæ ãñUÐ

v.w.} âæÚUæ¢àæ

¥æÏéçÙ·¤ ·¤æÜ ×ð´ ÚUæ»ô´ ·ð¤ â×Ø çâhæ¢Ì ÂÚU çß¿æÚU-çß×àæü ¿Ü ÚUãUæ ãñU ÚÔUçÇUØô, ÎêÚUÎàæüÙ,

çßlæÜØ °ß´ ×¢¿ ÂýÎàæüÙ ¥æçÎ ×ð´ ÚUæ»ô´ ·ð¤ »æØÙ-ßæÎÙ ·ð¤ çÜ° ÚUæ» â×Ø-çâhæ‹Ì ÂhçÌ ·¤æ

 ÂæÜÙ ÂêÚUè ÌÚUãU âð ·¤ÚUÙæ â Öß ÙãUè´ ãñUÐ

v.w.~ ÂýàÙ

1. Write in detail about Sandhi Prakash Raag.

2. What do you know about Poorvang and Uttarang Raags? Explain.



1.3 Margi and Deshi Sangeet (×æ»èü °ß¢ Îðàæè â¢»èÌ)

v.x.v ÂçÚU¿Ø

â¢»èÌ ·ð¤ Âýæ¿èÙ »ý¢Íô¢ ×ð´ â¢»èÌ·¤Üæ ·¤æ ÂýßæãU âÎñß Îô ÏæÚUæ¥ô¢ ×ð´ ÂýßæçãUÌ ãUôÌæ ÚUãUæ

ãñU Ñ-

v. »æ‹Ïßü

w. »æÙ

çÁâ â¢»èÌ ·¤æ ÂýØô» »æ‹Ïßü Üô» ·¤ÚUÌð Íð, ©Uâð »æ‹Ïßü â¢»èÌ ·¤ãUæ ÁæÌæ ÍæÐ ÖÚUÌ ·¤æÜ

×ð´ »æ‹Ïßü »æÙ °·¤ àææS˜æ ·¤æ M¤Â Üð ¿é·¤æ Íæ ¥õÚU §â×ð´ SßÚU, ÌæÜ ¥õÚU ÂÎ §Ù ÌèÙæð´ ¥¢»ô´ ·¤æ

ãUôÙæ ÁM¤ÚUè ÍæÐ »æ‹Ïßü â¢»èÌ, àæžÎ ÂýÏæÙ »æÙ ÍæÐ »æ‹Ïßü â¢»èÌ ·¤æ ãUè ÎêâÚUæ Ùæ× Ò×æ»èüÓ ¥õÚU

Ò»æÙÓ ·¤æ ÎêâÚUæ Ùæ× ÒÎðàæèÓ â¢»èÌ ãñUÐ

v.x.w ÜÿØ

 ×æ»èü â¢»èÌ ·¤æ ×é Ø ©gðàØ ×ôÿæ ÂýæŒÌ ·¤ÚUÙæ ÍæÐ ÁÕ ãU×æÚÔU ÂêßüÁæð´ ·¤ô ØãU ¥ÙéÖß ãéU¥æ

ç·¤ â¢»èÌ ×ð´ ×ôÿæ ÂýæŒÌ ·¤ÚUÙð ·ð¤ ¥çÌçÚUžÌ Üô·¤Ú¢UÁÙ ·¤è ÿæ×Ìæ Öè ãñU Ìô â¢»èÌ ·¤æ °·¤ ÎêâÚUæ

M¤Â Âý¿æÚU ×ð´ ¥æØæ çÁâð Îðàæè â¢»èÌ ¥Íßæ »æÙ ·¤ãUæ »ØæÐ ¥æÁ ·¤æ ¥æÏéçÙ·¤ â¢»èÌ ¥Ùð·¤

ÂçÚUßÌüÙô´ ·¤æ ÂçÚU‡ææ× ãñ Áô ×æ»èü °ß Îðàæè â¢»èÌ ·¤è ÏæÚUæ¥ô¢ âð ÂýßæçãUÌ ãUô·¤ÚU ãUè ¥ÂÙð ¥æÏéçÙ·¤

SßM¤Â ×ð´ Âý·¤ÅU ãéU¥æ ãñUÐ ¥ÌÑ ×æ»èü °ß¢ Îðàæè â¢»èÌ ·¤æ ¥ŠØØÙ Öè ©UÌÙæ ãUè ×ãUˆßÂê‡æü ãñU çÁÌÙæ

¥æÏéçÙ·¤ â¢»èÌ ·¤æÐ

v.x.x ×æ»èü â¢»èÌ

Ž×æ»èü ·¤æ àææç Î·¤ ¥Íü ãñU-×æ»ü ¥Íæüˆæ÷ ÚUæSÌæ ¥õÚU ÚUæSÌð âð Öæß ãñU ÂÚU×æˆ×æ Ì·¤ Âãé¢U¿Ùð

 ·¤æ ÚUæSÌæÐ «¤çáØô´-×éçÙØô´, ÂèÚUô´-Âñ» ÕÚUô´ ¥õÚU »éL¤¥ô¢ Ùð ØãU ¥ÙéÖß ç·¤Øæ ç·¤ â¢»èÌ ×ð´ °·¤æ»ýÌæ

ž €·¤ÚUÙð ·¤è ÿæ×Ìæ ãñUÐ â ß »é‡æè â¢»èÌ ×ÙécØ ·ð¤ ×Ù ·¤ô ¥ÂÙð ×ð´ ÜèÙ ·¤ÚU·ð¤ ÂÚU×æˆ×æ ·¤è Öç Ì

×ð´ ÜèÙ ·¤ÚU â·¤Ìæ ãñUÐ ÌÕ ©U‹ãUô´Ùð §â â¢»èÌ ·¤æ âãUæÚUæ çÜØæ, çÁâ·¤ô ×æ»èü â¢»èÌ ·¤æ Ùæ× çÎØæ

 »ØæÐ ×æ»èü â¢»èÌ ·¤æ ×é Ø ©UÎ÷ÎðàØ ¥ŠØæˆ×ßæÎ ãUè ÍæÐ ©UgðàØ-ÂêçÌü ·ð¤ ÕæÎ ©U‹ãUô´Ùð §â â¢»èÌ



·¤ô ·¤ÆUôÚU çÙØ×ô´ ×ð´ Á·¤Ç¸U çÎØæÐ §â â¢»èÌ ×ð´ Üô»ô´ ·¤è M¤ç¿ ·ð¤ ¥ÙéâæÚU ·¤ô§ü Öè ÂçÚUßÌüÙ ÙãUè´

ç·¤Øæ Áæ â·¤Ìæ ÍæÐ

â¢»èÌÚUˆÙæ·¤æÚU ·ð¤ ÅUè·¤æ·¤æÚU ·¤çËÜÙæÍ ·ð¤ ¥ÙéâæÚU ×æ»èü â¢»èÌ ßãU ãñU çÁâ·¤æ ÂýØô»

×ãUæÎðß ·ð¤ ÕæÎ ÖÚUÌ Ùð ç·¤ØæÐ ×æ»èü â¢»èÌ ·ð¤ ßæSÌçß·¤ M¤Â ·ð¤ ÕæÚÔU ×ð´ SÂcÅUè·¤ÚU‡æ ·¤ÚUÙæ ·¤çÆUÙ

 ãñUÐ ¥æÏéçÙ·¤ Øé» ×ð´ ØãU Öè ·¤ãUæ ÁæÌæ ãñU ç·¤ ×æ»èü â¢»èÌ ·¤æ â Õ‹Ï âæ×ßðÎ ·¤è «¤¿æ¥ô¢ âð

×æÙæ ÁæÌæ ÍæÐ

v.x.y. ×æ»èü â¢»èÌ ·¤è çßàæðáÌæ°¢

v.  ×æ»èü â´»èÌ ·¤æ â Õ‹Ï ¥ŠØæˆ×ßæÎ âð ÍæÐ

w.  ×æ»èü â¢»èÌ ·¤æ ×é Ø ©UÎðàØ ×ôÿæ ÂýæçŒÌ Íæ

x. ×æ»èü â¢»èÌ àæžÎ ÂýÏæÙ ÍæÐ

y . ×æ»èü â¢»èÌ ·¤ô §üàßÚU mUæÚUæ çÙç×üÌ ×æÙæ ÁæÌæ ãñUÐ

z. ×æ»èü â¢»èÌ Ïæç×ü·¤ ß âæ¢S·ë¤çÌ·¤ »é‡æô´ âð ÂçÚUÂê‡æü ÍæÐ

{ . ×æ»èü â¢»èÌ ·ð¤ çÙØ× ¥ˆØ¢Ì ·¤ÆUôÚU ÍðÐ

|.  ×æ»èü â¢»èÌ ¥¿Ü â¢»èÌ Íæ ¥ÌÑ §â×ð´ ç·¤âè Âý·¤æÚU ·¤æ ÂçÚUßÌüÙ ¥â Öß ÍæÐ

v.x.z Îðàæè â¢»èÌ

Áô â¢»èÌ ¥æÏéçÙ·¤ ·¤æÜ ×ð´ Âý¿çÜÌ ãñ ÌÍæ Áæð Üô·¤Ú¢UÁÙ·¤æÚUè ¥õÚU ÂçÚUßÌüÙàæèÜ ãñU,

©Uâ·¤ô »æÙ ¥Íßæ Îðàæè â¢»èÌ ·¤ãUæ ÁæÌæ ãñUÐ çßçÖ‹Ù ÂýÎðàæô´ ×ð´ Áô SÍæÙèØ »èÌ Âý¿çÜÌ ãñU´, ßð

 ãUè Îðàæè â´»èÌ ãñUÐ Îðàæè â¢»èÌ ·¤æ ×é Ø ©UÎ÷ÎðàØ ÁÙÌæ ·¤æ ×ÙôÚ¢UÁÙ ·¤ÚUÙæ ãñU §âçÜ° §â·ð¤ çÙØ×

ÕãéUÌ ·¤ÆUôÚ ÙãUè´ ãñ´U °ß¢ Üô·¤-L¤ç¿ ·ð¤ ¥ÙéâæÚU §â×ð´ â×Ø-â×Ø ÂÚU ÂçÚUßÌüÙ ãUôÌð ÚUãUÌð ãñ´UÐ Îðàæè

â¢»èÌ ÂýˆØð·¤ ÁæçÌ °ß¢ Ï×ü ·¤æ ¥âÜè M¤Â ãUôÌæ ãñUÐ §â×ð´ Üô·¤ â¢S·ë¤çÌ ·ð¤ ¥¢àææð´ ·¤æ ÕãéUÌ ãUè

âé‹ÎÚU É¢U» âð ß‡æüÙ ç·¤Øæ »Øæ ãUôÌæ ãñUÐ

v.x.{ Îðàæè â¢»èÌ ·¤è çßàæðáÌæ°¢

v. Îðàæè â¢»èÌ SßÚU ÂýÏæÙ ãñUÐ

w.  Îðàæè â¢»èÌ ·¤æ ×é Ø ©UgðàØ Üô·¤Ú¢UÁÙ ãñUÐ



x. Îðàæè â¢»èÌ ÂçÚUßÌüÙàæèÜ ãñUÐ

y . Îðàæè â¢»èÌ ·ð¤ çÙØ× ·¤ÆUôÚU ÙãUè´ ãñUÐ

z. Îðàæè â¢»èÌ ×ÙécØ mæÚUæ çÙç×üÌ ãñUÐ

v.x.| âæÚUæ¢àæ

§â Âý·¤æÚU ×æ»èü â¢»èÌ °ß¢ Îðàæè â¢»èÌ ÎôÙô´ ·¤æ ¥ÂÙæ-¥ÂÙæ ×ãUˆß ãñUÐ ×ÙécØ mæÚUæ çÙç×üÌ

Îðàæè â´»èÌ âð ÁÙ-Ú´UÁÙ °ß´ §üUàßÚU mUæÚUæ çÙç×üÌ ×æ»èü â¢»èÌ âð ×ôÿæ ·¤è ÂýæçŒÌ ãUôÌè ãñUÐ

v.x.} ÂýàÙ

1. Give comparative study of Margi and Deshi Sangeet.

2. What was the objective of Margi Sangeet ?

v.x.} ÂéSÌ·¤æð´ ·¤è âêç¿

IInd Öæ» & IIIrd Öæ»

v. ÚUæ» ÂçÚU¿Ø, Öæ»-x ãUçÚUà¿‹¼ý ŸæèßæSÌß, â¢»èÌ âÎÙ Âý·¤æàæÙ, w®®x

w. ÖæÚUÌèØ â¢»èÌ âçÚUÌæ, ÇUæò0 ÚU×æ âÚUæÈ¤, çßlæçÙçÏ Âý·¤æàæÙ, ÂýÍ× â¢S·¤ÚU‡æ Ñ w®®x

x. â¢»èÌ àææS˜æ ÎÂü‡æ, àææç‹Ì »ôßÏüÙ, °·ð¤ÇU×è Âýðâ, ÎæÚUæ»¢Á §ÜæãUæÕæÎ, â¢S·¤ÚU‡æ Ñ w®®y

y . ÚUæ» ÂçÚU¿Ø, Öæ»-v ãUçÚUà¿‹¼ý ŸæèßæSÌß, â¢»èÌ âÎÙ Âý·¤æàæÙ, w®v®



  2.1 TAALI (ÌæÜè)

ÌæÜ Öêç×·¤æ

žÖæÚUÌèØ â´»èÌ ·¤æ Âýæ‡æ ÌæÜ ãñÐ §Uâ·ð¤ ©UˆÂç æ ·ð¤ çßáØ ×ð´ xv® ¥L¤‡æ ·é¤×æÚU âðÙ ·¤æ

×Ì ãñU ç·¤ âæçãUˆØ ×ð´ À´UÎ ·¤æ ¥æñÚU â´»èÌ ×ð´ ÌæÜ ·¤æ Á‹× SßæÖæçß·¤ M¤Â âð ãéU¥æ ãUæð»æÐ Â´0¥×ÚU

çâ´ãU Âý‡æèÌ ¥×ÚU ·¤æðá ×ð´ ÒÌæÜ ·¤æÜ ç·ý¤Øæ ¥æÌ×÷Ó ¥ÍæüÌ÷ â×Ø ·ð¤ ÙæÂÙð ·¤è ç·ý¤Øæ ÌæÜ ãñ,

Ž ž¥æ¿æØüàææ¾÷¤»üÎðß Ùð Òâ´»èÌ ÚÛ Ùæ·¤æÚÓ ×ð´ ¥æŠææÚU Øæ ÌÜ ¥Íü ßæÜð ÌÜ÷ ŠææÌé âð ÌæÜ àæ Î ·¤è ©Û Âç æ

×æÙè ãñÐ Âýæ¿èÙ »ý‹Íæð´ ×ð´ ÒÌæÜÓ Ùæ×·¤ °·¤ ŠæÙ Ÿæð‡æè ·ð¤ ßæl ·¤è ¿¿æü ç×ÜÌè ãñÐ

w.v.v. ÂçÚUÖæáæ

ç·¤âè Öè ÌæÜ ·¤è ×æ˜ææ¥ô¢ ·¤è »‡æÙæ ·¤ÚUÌð â×Ø çÁÙ ×æ˜ææ¥ô¢ ÂÚU ÌæÜè ÕÁÌè ãñU,

©Uâð ÌæÜè Øæ ÖÚUè ·¤ãUÌð ãñ´UÐ ÌæÜè - ç·¤âè ÌæÜ ·¤æð ·¤ÚUÌÜ ŠßçÙ mUæÚUæ ÂýÎçàæüÌ ·¤ÚUÙæ ãUè ÒÌæÜèÓ

žØæ ÌæÜè ÎðÙæ ãñÐ §Uâ·¤æ Âý¿ÜÙ ©U æÚU ¥æñÚU Îçÿæ‡æ ÎæðÙæð´ ÌæÜ ÂmUçÌØæð´ ×ð´ â×æÙ M¤Â âð ãñÐ §Uââð

Žâàæ Î ç·ý¤Øæ Öè ·¤ÚUÌð ãñ´Ð Áñâð ÌèÙ ÌæÜ ×ð´ ÂãUÜè, Âæ´¿ßè ¥æñÚU ÌðãUÚUßè ×æ˜ææ ÂÚU ·¤ÚUÌÜ ŠßçÙ

·¤ÚUÌð ãñ´Ð

w.v.w  ÃØæ Øæ

ç·¤âè Öè ÌæÜ ×ð´ ÂãUÜè ×æ˜ææ ÂÚU ÂÇ¸UÙð ßæÜè ÌæÜè ÂÚU â× (&) ç¿‹ãU ÌÍæ ©Uâ·ð¤

€¥çÌçÚU Ì ¥‹Ø çßÖæ»ô´ ·¤è ÂýÍ× ×æ˜ææ ÂÚU ÂÇ¸UÙð ßæÜè ÌæçÜØô´ ·¤ô ·ý¤×æÙéâæÚU w, x ¥æçÎ ¥¢·¤æð´

mæÚUæ ÎàææüØæ ÁæÌæ ãñUÐ Áñâð ÌèÙ ÌæÜ ·¤è ÂãUÜè, Âæ¢¿ßè ¥õÚU ÌðãUÚUßè´ ×æ˜ææ ÂÚU ÌæÜè ãUæÍ mæÚUæ Îè

ÁæÌè ãñUÐ ØãU °·¤ âàæžÎ ç·ý¤Øæ ãñUÐ

2.1 Khali (¹æÜè)

w.w.v ÂçÚUÖæáæ

ç·¤âè Öè ÌæÜ ·¤è ×æ˜ææ¥ô¢ ·¤è »‡æÙæ ·¤ÚUÌð â×Ø çÁâ SÍæÙ ÂÚU ÌæÜè Ù Îð·¤ÚU ·ð¤ßÜ

ãUæÍ çãUÜæ çÎØæ ÁæÌæ ãñU ©Uâð ¹æÜè ·¤ãUÌð ãñ´UÐ



w.w.w  ÃØæ Øæ

¹æÜè ·¤ô çÙàæžÎ ç·ý¤Øæ Öè ·¤ãUÌð ãñ´UÐ ¥ÌÑ ØãU ç·ý¤Øæ ·¤æ °·¤ Âý·¤æÚU ãñÐ çßçÖ‹Ù ÌæÜô´

 ×ð´ ¹æÜè ·¤è â¢ Øæ °·¤ Øæ °·¤ âð ¥çÏ·¤ Öè ãUôÌè ãñUÐ Áñâð-ÌèÙ ÌæÜ ×ð´ ·ð¤ßÜ Ùõ´ßè ×æ˜ææ ÂÚU

¹æÜè ãñU ÌÍæ °·¤ÌæÜ ×ð´ ÌèâÚUè °ß¢ âæÌßè´U ×æ˜ææ ÂÚU ¹æÜè ãñUÐ ¹æÜè ·¤ô ÎàææüÙð ·ð¤ çÜ° çßÖæ»

·¤è çÁâ ÂýÍ× ×æ˜ææ ÂÚU ¹æÜè ãUô ©Uâ·ð¤ Ùè¿ð (®) ·¤æ ç¿‹ãU Ü»æØæ ÁæÌæ ãñUÐ ç·¤âè çßÖæ» ·¤è

ßãU ÂýÍ× ×æ˜ææ, çÁâ ÂÚU ãUæÍ ·¤æð °·¤ ¥æðÚU Ûæé·¤æ ·¤ÚU â´·ð¤Ì çÎØæ ÁæÌæ ãñU ¹æÜè ·¤ãUÌð ãñ´UÐ Áñâð

ÌèÙ ÌæÜ ×ð´ ÌèâÚÔU çßÖæ» ×ñ §Uâð ÂæÌ Øæ çÙ àæžÎ ç·ý¤Øæ Öè ·¤ãUÌð ãñ´UÐ çÁâ ÌæÜ ×ð´ ·ð¤ßÜ °·¤

¹æÜè ·¤æ çßÖæ» ãUæðÌæ ãñU ØãU ÌæÜ ·ð¤ Õè¿ ×ð´ ÚU¹æ ÁæÌæ ãñUÐ ç·¤âè ÌæÜ ×ð´ °·¤ âð ¥çŠæ·¤ ¹æÜè

Öè ãUæð â·¤Ìæ ãñUÐ ÂÚU‹Ìé ç·¤âè ÌæÜ ×ð´ °·¤ âæÍ °·¤ âð ¥çŠæ·¤ ¹æÜè âæÍ âæÍ ÙãUè´ ãUæðÌæ ÂýˆØð·¤

ÌæÜ ×ð´ ¹æÜè ·¤æ çßÖæ» ãUæðÙæ ÁM¤ÚUè Öè ÙãUè´ ãñUÐ

2.3 SUM (â×)

w.x.v ÂçÚUÖæáæ

ãUÚU ÌæÜ ·¤è ÂãUÜè ×æ˜ææ ·¤ô â× ·¤ãUæ ÁæÌæ ãñUÐ

w.x.w  ÃØæ Øæ

 ž»æØÙ, ßæÎÙ ÌÍæ ÙëˆØ ×ð´ â× ·¤æ ÕãéUÌ æãU ßÂê‡æü  SÍæÙ ãUôÌæ ãñUÐ §Ù ÌèÙô´ ·¤Üæ¥ô¢ ×ð´

·¤Üæ·¤æÚU ¥ÂÙè ·¤Üæ ·¤ô çßçÖ‹Ù ç·ý¤Øæ¥ô¢ °ß¢ ÜØ ·ð¤ âæÍ Âðàæ ·¤ÚUÌð ãéU° â¢»èÌ·¤æÚU ·ð¤ âæÍ

â× ÂÚU ãUè ¥æ·¤ÚU ç×ÜÌæ ãñUÐ â× ·¤ô •æôÚU Îð·¤ÚU çßàæðá ¥¢ÎæÁ ·ð¤ âæÍ Âý·¤ÅU ç·¤Øæ ÁæÌæ ãñÐ

ÖæÌ¹¢ÇðU SßÚUçÜçÂ ÂhçÌ ·ð¤ ¥ÙéâæÚU â× ·¤ô (&) ·ð¤ ç¿‹ãU âð ÎàææüØæ ÁæÌæ ãñUÐ

2.4 BHARI (ÖÚUè)

w.y.v ÂçÚUÖæáæ

ç·¤âè Öè ÌæÜ ·¤è ×æ˜ææ¥ô¢ ·¤è »‡æÙæ ·¤ÚUÌð â×Ø çÁÙ ×æ˜ææ¥ô¢ ÂÚU ÌæÜè ÕÁÌè ãñU, ©Uâð

ãUè ÌæÜè ¥Íßæ ÖÚUè ·¤ãUæ ÁæÌæ ãñUÐ

 ÃØæ Øæ-ØãU °·¤ âàæžÎ ç·ý¤Øæ ãñUÐ §â·¤æ ÂýØô» ÌÕÜæ ßæÎÙ ×ð´ ãUôÌæ ãñUÐ

2.5 AVARTAN (¥æßÌüÙ)

w.z.v ÂçÚUÖæáæ

ç·¤âè ÌæÜ ·¤è ÂãUÜè ×æ˜ææ âð ¥æç¹ÚUè ×æ˜ææ Ì·¤ ·ð¤ ÿæð˜æ ·¤ô Ò¥æßüÌÙÓ ·¤ãUÌð ãñ´UÐ



w.z.w  ÃØæ Øæ

Ò¥æßÌüÙÓ â¢S·ë¤Ì Öæáæ ·¤æ àæžÎ ãñU çÁâ·¤æ ¥Íü ãñU »ôÜæ·¤æÚU, ÎôãUÚUæÙæ Øæ ¿ž·¤ÚU Ü»æÙæÐ

ç·¤âè Öè ÌæÜ ·¤æ ¥æßÌüÙ ©Uâ ÌæÜ ·¤è çÙçà¿Ì ×æ˜ææ¥ô¢ ÂÚU çÙÖüÚU ·¤ÚUÌæ ãñUÐ Áñâð ; ÌèÙ-ÌæÜ

v{ ×æ˜ææ¥ô¢ ·¤æ ÌæÜ ãñU, Ìô ÌèÙ ÌæÜ ·¤æ °·¤ ¥æßÌüÙ v{ ×æ˜ææ¥ô¢ ·¤æ ãéU¥æ ãñUÐ §âè Âý·¤æÚU °·¤-

ÌæÜ ·¤æ °·¤ ¥æßÌüÙ vw ×æ˜ææ¥ô¢ ·¤æ ãéU¥æÐ ç·¤âè Öè ÌæÜ, »èÌ, »Ì Øæ ç·¤âè âæ¢»èçÌ·¤ ÚU¿Ùæ

·¤æ ÁÕ °·¤ ¿·ý¤ ÂêÚUæ ãUô Ìô ©Uâð °·¤ ¥æßÌüÙ, Îô ¿·ý¤ ÂêÚUæ ãUôÙð ÂÚU Îô ¥æßÌüÙ ·¤ãUÌð ãñ´UÐ ·¤ãUÙð

€·¤æ ¥Íü Øð ãñU ç·¤ ç·¤âè ÌæÜ ·¤è ÂãUÜè ×æ˜ææ âð ¥æç¹ÚUè ×æ˜ææ Ì·¤ çÁÌÙð ¿ ·¤ÚU Üæ° Áæ°¢, ©UÌÙð

ãUè ¥æßÌüÙ ×æÙð ÁæÌð ãñ´UÐ

2.6 MEEND (×è´ÇU)

w.{.v ÂçÚUÖæáæ

·¤) â¢»èÌ ×ð´ ÁÕ °·¤ SßÚU âð ÎêâÚÔU SßÚU Ì·¤ ŠßçÙ ·¤ô ¹ç‡ÇUÌ ç·¤° çÕÙæ »æØæ Øæ

ÕÁæØæ ÁæÌæ ãñU Ìô ©Uâð ×è´ÇU ·¤ãUÌð ãñ´UÐ

¹) çâÌæÚU ×ð´ °·¤ ãUè ÂÚUÎð ÂÚU, ÌæÚU ¹è´¿ ·¤ÚU °·¤ SßÚU âð ÎêâÚÔU, ÌèâÚÔU Øæ ¿õÍð SßÚU ·¤ô

ÁÕ Õè¿ ·¤è ŠßçÙ ·¤ô ¹¢çÇUÌ ç·¤° çÕÙæ ÕÁæØæ ÁæÌæ ãñU Ìô ©Uâð ×è´ÇU ·¤ãUÌð ãñÚÐ

w.{.w  ÃØæ Øæ

žÖæÚUÌèØ â¢»èÌ ×ð´ ×è´ÇU ·¤æ ÕãéUÌ ×ãU ßÂê‡æü SÍæÙ ãñUÐ §â ç·ý¤Øæ ·¤æ ÂýØô» »æØÙ ÌÍæ ßæÎÙ

ÎôÙô´ ×ð´ ãUôÌæ ãñUÐ ×è´ÇU ·ð¤ ÂýØô» âð »æØÙ-ßæÎÙ ·¤æ âõ´ÎØü ÕÉU̧Ìæ ãñUÐ ×è´ÇU ÜðÌð â×Ø °·¤ SßÚU

âð ÎêâÚÔU SßÚ ÂÚU ÁæÌð â×Ø Áô ©UÙ Îô SßÚUô´ ·ð¤ ×ŠØ ·¤æ ¥¢àæ ãUôÌæ ãñU ©Uââð »æØÙ-ßæÎÙ ×ð´ ç×ÆUæâ

©UˆÂ‹Ù ãUôÌè ãñUÐ

×è´ÇU ·¤æ ç¿‹ãU- ÖæÌ¹¢ÇðU SßÚUçÜçÂ ÂhçÌ ×ð´ ×è´ÇU ·ð¤ çÜ° ©UËÅðU ¥hü¿‹¼ý×æ ·ð¤ ç¿‹ãU

( ) ·¤æU ÂýØô» ç·¤Øæ ÁæÌæ ãñUÐ Áñâð âÚÔU

w.{.x ×è´ÇU ·ð¤ Âý·¤æÚU

×è´ÇU ·ð¤ Îô Âý·¤æÚU ãñ´U

·¤) ¥ÙéÜô× ×è´ÇU

¹) çßÜô× ×è´ÇU



·¤) ¥ÙéÜô× ×è´ÇU-U §â×ð´ ÂãUÜð ç×•æÚUæÕ Ü»æ§ü ÁæÌè ãñU, çÈ¤ÚU ÌæÚU ¹è´¿æ ÁæÌæ ãñUÐ

Áñâð— â ·ð¤ ÂÚUÎð ÂÚU ç×•æÚUæÕ ·ð¤ ¥æƒææÌ âð â ÕÁæ·¤ÚU, ©Uâè ¥æƒææÌ mæÚUæ ©UˆÂ‹Ù

ŠßçÙ ·¤ô ¥¹¢çÇUÌ ç·¤° çÕÙæ â ·ð¤ ÂÚUÎð ÂÚU ãUè ÚÔU ÂÚU ¥æ·¤ÚU L¤·¤ÙæÐ

¹) çßÜô× ×è´ÇU- §â×ð´ ÂãUÜð ÌæÚU ¹è´¿æ ÁæÌæ ãñU çÈ¤ÚU ç×•æÚUæÕ mæÚUæ ¥æƒææÌ ç·¤Øæ ÁæÌæ

ãñUÐ Áñâð— â ·ð¤ ÂÚUÎð ÂÚU ãUè ÌæÚU ¹è´¿·¤ÚU ÂãUÜð ÚÔU ÂÚU ¥æ·¤ÚU, çÈ¤ÚU ç×•æÚUæÕ mæÚUæ

¥æƒææÌ ·¤ÚU ÚÔU âð â ÂÚU ÁæÙæÐ

2.7 KAN (·¤‡æ)

w.|.v ÂçÚUÖæáæ

»æÌð ÕÁæÌð â×Ø ÁÕ ç·¤âè SßÚU ·ð¤ ¥æ»ð Øæ ÂèÀðU ·ð¤ SßÚU ·¤æ ·ð¤ßÜ SÂàæü ç·¤Øæ ÁæÌæ

ãñU Ìô ©Uâð ·¤‡æ SßÚU ·¤ãUæ ÁæÌæ ãñUÐ

w.|.w  ÃØæ Øæ

€  ·¤‡æ ·¤è ç·ý¤Øæ ·¤ô ÒSÂàæüÓ Öè ·¤ãUÌð ãñ´U Øô´ç·¤ §â×ð´ ãU× »æ° Áæ ÕÁæÙð ßæÜð ×é Ø SßÚU

·ð¤ ¥»Üð Øæ çÂÀUÜð SßÚU ·¤æ ·ð¤ßÜ SÂàæü ãUè ·¤ÚUÌð ãñ´UÐ ·¤‡æ ·¤æ ÂýØô» »æØÙ-ßæÎÙ ×ð´ âõ´ÎØü ·¤è

ž©UˆÂç æ ·ð¤ çÜ° ãUôÌæ ãñUÐ

w.|.x ·¤‡æ ·ð¤ Âý·¤æÚU

 ·¤‡æ ·ð¤ ×é Ø M¤Â âð Îô Âý·¤æÚU ãñ´U—

·¤) Âêßü Ü»Ù ·¤‡æ

¹) ¥ÙéÜ»æÙ ·¤‡æ

·¤) Âêßü Ü»Ù ·¤‡æ—  Âêßü Ü»Ù ·¤‡æ ×é Ø SßÚU ·ð¤ ÂýØô» âð ÂãUÜð Ü»æØæ ÁæÌæ ãñUÐ

¹) ¥Ùé Ü»Ù ·¤‡æ—  ¥ÙéÜ»Ù ·¤‡æ ×é Ø SßÚU ·ð¤ ÂýØô» ·ð¤ ÕæÎ Ü»æØæ ÁæÌæ ãñUÐ

·¤‡æ ·¤æ ç¿‹ãU

 ÖæÌ¹¢ÇðU SßÚUçÜçÂ ÂhUçÌ ·ð¤ ¥ÙéâæÚU ·¤‡æ SßÚU ·¤ô ×é Ø SßÚU ·ð¤ ©UÂÚU çÜ¹æ ÁæÌæ ãñUÐ

Âêßü Ü»Ù ·¤‡æ- » ×

¥Ùé Ü»Ù ·¤‡æ— » ×



2.8 KRINTAN (·ë¤‹ÌÙ)

w.}.v ÂçÚUÖæáæ

ÁÕ Õæ°¢ ãUæÍ ·¤è ÌÁüÙè ©¢U»Üè ·¤ô °·¤ ÂÚUÎð ÂÚU ÚU¹·¤ÚU, ç×•æÚUæÕ ·ð¤ °·¤ ãUè ¥æƒææÌ

âð °·¤ SßÚU ÌÍæ Õæ°¢ ãUæÍ ·¤è ×ŠØ×æ ©¢U»Üè ·ð¤ ÂýØô» âð Îô Øæ Îô âð ¥çÏ·¤ SßÚU °·¤ âæÍ

ÕÁæ° Áæ°¢ Ìô ©Uâð Ò·ë¤‹ÌÙÓ ·¤ãUÌð ãñ´UÐ

w.}.w  ÃØæ Øæ

§â×ð´ ÂãUÜæ SßÚU ç×•æÚUæÕ âð ÌÍæ ¥‹Ø SßÚUô´ ·ð¤ çÜ° ×ŠØ×æ ©¢U»Üè ·¤æ ÂýØô» ãUôÌæ ãñUÐ

·ë¤‹ÌÙ ×ð´ SßÚU ¥ÂÙð ¹Ç¸ðU M¤Â ×ð´ ¥ÍæüÌ çÕÙæ ×è´ÇU ·ð¤ ·ð¤ßÜ ÂÎôZ ÂÚU ãUè ÕÁæ° ÁæÌð ãñ´UÐ ·ë¤‹ÌÙ

žÌ¢˜æ-ßæÎÙ ·¤è °·¤ ×ãU ßÂê‡æü ç·ý¤Øæ ãñÐ çâÌæÚU ×ð´ Ì¢˜æ·¤æÚUè ¥¢» ·¤è ßæÎÙ àæñÜè ×ð´ §â·¤æ çßàæðá

ÂýØô» ãUôÌæ ãñUÐ Â¢0 ÚUçßàæ¢·¤ÚU Áè ¥ÂÙð çâÌæÚU ßæÎÙ ×ð´ ·ë¤‹ÌÙ ·¤æ ÕãéUÌ ÂýØô» ·¤ÚUÌð ÍðÐ

2.9 ZAMZAMA (•æ×•æ×æ)

w.~.v ÂçÚUÖæáæ

ÁÕ çâÌæÚU ·ð¤ ç·¤âè ÂÎðü ÂÚU ÌÁüÙè ©´»Üè ÚU¹·¤ÚU ç×•æÚUæÕ ·ð¤ ¥æƒææÌ mæÚUæ ßãU SßÚU ÕÁæÙð

·ð¤ âæÍ ãUè, ©Uâ ÂÎðü âð ¥»Üð ÂÎðü ·ð¤ SßÚU ÂÚU ×ŠØ×æ ©¢U»Üè mæÚUæ Îô ÕæÚU ¥æƒææÌ ·¤ÚU·ð¤ ©Uâ ÂÎðü

·ð¤ SßÚU ·¤è ŠßçÙ ©UˆÂ‹Ù ·¤è Áæ° Ìô ©Uâð •æ×•æ×æ ·¤ãUÌð ãñ´UÐ

w.~.w  ÃØæ Øæ

 •æ×•æ×æ ·¤æ ÂýØô» ×é ØÌæÑ ÂÚUÎð ßæÜð Ì¢˜æè ßælæð´ ×ð´ ãUôÌæ ãñUÐ §â×ð´ ç×•æÚUæÕ ·ð¤ °·¤ ãUè

¥æƒææÌ âð °ß¢ ×ŠØ×æ ©¢U»Üè ·ð¤ ÂýØô» âð Îô SßÚU °·¤ âæÍ ÕÁæ° ÁæÌð ãñ´UÐ

Ì¢˜æ·¤æÚUè ¥¢» ·ð¤ çâÌæÚU ßæÎÙ ×ð´ •æ×•æ×æ ·¤æ ÕãéUÌ ÂýØô» ãUôÌæ ãñUÐ •æ×•æ×æ ·¤æ ÂýØô»

 Â¢ ÚUçßàæ¢·¤ÚU Áè ·¤è ßæÎÙ àæñÜè ·¤æ ×é Ø ¥¢» ãñUÐ

•æ×•æ×æ ·¤ô ÎàææüÙð ·ð¤ çÜ° SßÚU ·ð¤ ª¤ÂÚU  §â ç¿‹ãU ·¤æ ÂýØô» ãUôÌæ ãñUÐ Áñâð â

2.10 GHASEET (ƒæâèÅU)

w.v ® .v ÂçÚUÖæáæ

ç·¤âè Öè ÂÚUÎð ßæÜð Ì´˜æè ßæl ×ð´, ç·¤âè °·¤ SßÚU âð ¥‹Ø ç·¤âè Öè SßÚU ÂÚU ÁÕ ©¢U»Üè

ƒæâèÅU ·¤ÚU ÁæØæ ÁæÌæ ãñU Ìô ©Uâð ÒƒæâèÅUÓ ·¤ãUÌð ã¢ñUÐ



w.v ® .w  ÃØæ Øæ

ƒæâèÅ ÕÁæÌð â×Ø ç·¤âè °·¤ SßÚU ·¤ô ÂÚUÎð ÂÚU ÕÁæ·¤ÚU ¥‹Ø ç·¤âè Öè SßÚU Ì·¤ ©¢U»Üè

ƒæâèÅU ·¤ÚU §â Âý·¤æÚU ÁæÌð ãñ´U ç·¤ Õè¿ ×ð´ ¥æÙð ßæÜð âÖè SßÚUô´ ·ð¤ ÂÚUÎæð´ ÂÚU SÂàæü ãUôÌæ Áæ° ¥õÚU

©Ù·¤è ŠßçÙ Öè ·¤æÙô´ ·¤ô ¥çÂýØ Ù Ü»ðÐ

ÒƒæâèÅUÓ ·¤æ ÂýØô» ÂÚUÎð ßæÜð Ì´˜æè ßælô´ ÂÚU ãUôÌæ ãñ °ß¢ ØãUè ç·ý¤Øæ ÁÕ çÕÙæ ÂÚUÎð ßæÜð

Ì¢˜æè ßælô´ ÂÚU ãUôÌè ãñU Ìô §âð ÒâêÌÓ ·¤ãUÌð ãñ´UÐ

w.vv ÂýàÙ

1. Write short notes on the following terms :

i) Aavartan

ii) Taali

iii) Ghaseet

2. Write down the definition of two technical terms used in the Tantrakari
Ang of Sitar Playing.

3. Write in short about meend and its types.

4. Give the definitions of any two technical terms used in tabla playing.

w.vw ÂéSÌ·¤æð´ ·¤è âêç¿

v. çâÌæÚU ×æçÜ·¤æ, Ö»ßÌ àæÚU‡æ àæ×æü, ÇUæò0 Üÿ×èÙæÚUæØ‡æ »»ü, â¢»èÌ ·¤æØæüÜØ ãUæÍÚUâ,

âæÌßæ¢ â¢S·¤ÚU‡æ, ¥»SÌ v~~z

w. ÌÕÜæ ·¤õ×éÎè, ÂýÍ× Öæ», ÚUæ×àæ¢·¤ÚU, Âæ»ÜÎæâ, ÚUæ×¿‹¼ý â¢»èÌæÜØ, ¿éÌÍü â¢S·¤ÚU‡æ

x. ÚUæ» çßàææÚUÎ, ßâ¢Ì, â¢»èÌ ·¤æØæüÜØ ãUæÍÚUâ, ¿õÕèâßæ¢ â¢S·¤ÚU‡æ

y . ÌæÜ, ç»ÚUèàæ ¿‹¼ý ŸæèßæSÌß, â´»èÌ âÎÙ Âý·¤æàæÙ, âæ©UÍ ×Üæ·¤æ, §UÜæãUæÕæÎ-wvv ®®x



x.v Sßæ×è ãUçÚUÎæâ

x.v.v ÂçÚU¿Ø

Sßæ×è ãUçÚUÎæâ ©UÙ çßÖêçÌØæð´ ×ð´ âð Íð çÁ‹ãUæð´Ùð â´»èÌ ·¤è Ú´UÁ·¤Ìæ ¥æñÚU ¥æŠØæçˆ×·¤Ìæ

 ·¤æ °·¤è·¤ÚU‡æ ·¤ÚU ÎæðÙæð´ ·ð¤ ×ŠæéÚU â Õ‹Šæ ·¤æð ÁÙÌæ ·ð¤ â×ÿæ ÚU¹æÐ â´»èÌ mUæÚUæ ¥æŠØæçˆ×·¤

€ÿæð˜æ ×ð´ ÃØç Ì ç·¤ÌÙæ ª¡¤¿æ ©UÆU â·¤Ìæ ãñU ØãU Sßæ×è Áè ·ð¤ ÁèßÙ âð ÂçÚUÜçÿæÌ ãUæðÌæ ãñÐ

x.v.w Á‹× °ß´ ÂçÚUßæÚ

Sßæ×è ãUçÚUÎæâ Áè ·¤æ Á‹× Öæ¼ýÂÎ àæéžÜæ ¥cÅU×è â´ßÌ÷ vz{~ ×ð´ ¥Üè»É¸U çÁÜð ·ð¤

°·¤ »æ¡ß ×ð´ ãéU¥æ çÁâ·¤æ Ùæ× ©UÙ·ð¤ Ùæ× ÂÚU ãUè ÕæÎ ×ð´ ãUçÚUÎæâÂéÚU ãUæð »ØæÐ §UÙ·ð¤ çÂÌæ ·¤æ

Ùæ× Ÿæè ¥æàæé ŠæèÚU Íæ Áæð ç·¤ ×éËÌæÙ ·ð¤ çÙßæâè ¥æñÚU Õýæræ‡æ ÍðÐ §UÙ·¤è ×æÌæ ·¤æ Ùæ× »´»æ

Îðßè ÍæÐ

Sßæ×è Áè ·¤æ çßßæãU Öè ¥ËÂæØé ×ð´ ãUè ãUæð »Øæ Íæ ÂÚU‹Ìé ¥ÂÙð ßñÚUæ»è SßÖæß ·ð¤

·¤æÚU‡æ ßãU ¥ÂÙð ßñßæçãU·¤ Šæ×ü ·¤æ çÙßæüãU ÙãUè´ ·¤ÚU Âæ°Ð çßßæãU ·ð¤ ·é¤ÀU ßáü ©UÂÚUæ´Ì ßë‹ÎæßÙ

¿Üð »°Ð ÁæÌð â×Ø §U‹ãUæð´Ùð ¥ÂÙè ÂˆÙè ãçÚ×Ìè Áè âð âæÍ ¿ÜÙð ·¤æð ·¤ãUæ ÂÚU‹Ìé ØãU âéÙ·¤ÚU

©UÙ·ð¤ Üæ¹ ·ð¤ ¿êÇ¸ð âð ¥ç‚Ù Âý’ÁßçÜÌ ãéU§üU ¥æñÚU ßãU ÂÚUÜæð·¤ çâŠææÚU »§üÐ

x.v.x âæ´»èçÌ·¤ ·¤æØü

Â‘¿èâ ßáü ·¤è ¥ßSÍæ ×ð´ ãUè ßãU çßÚUžÌ ãUæð »° ¥æñÚU ßë‹ÎæßÙ ×ð´ ¥æ·¤ÚU Ö»ßÎ÷-

€ÖÁÙ ×ð´ ÜèÙ ãUæð »°Ð ØãUè´ ÂÚU ©U‹ãUæð´Ùð ¥Ùð·¤ ŠæéýßÂÎ, »èÌæð´ ·¤è ÚU¿Ùæ ·¤è ÌÍæ ©U‹ãð´U àææS˜ææð Ì

ÚUæ»æð´ ß ÌæÜæð´ ×ð´ Õæ´ŠææÐ ÕýÁ ·¤è ÚUæâ-ÜèÜæ ÂçÚUÂæÅUè Sßæ×è Áè ·¤è ãUè ¿Üæ§üU ãéU§üU ãñÐ ©U‹ãæð´Ùð

â´»èÌ™ææð´ ×ð´ ¥æˆ×æçÖ×æÙ ·¤è ÖæßÙæ ·¤æð Áæ»ëÌ ç·¤ØæÐ

x.v.y ¥æŠØæçˆ×·¤Ìæ

°·¤ ÕæÚU ÕæÎàææãU ¥·¤ÕÚU Ùð ÌæÙâðÙ âð ©UÙ·ð¤ »éL¤ ÒSßæ×è ãUçÚUÎæâÓ Áè ·¤æ »æØÙ âéÙÙð

·¤è §U‘ÀUæ Âý·¤ÅU ·¤èÐ §Uâ ÂÚU ÌæÙâðÙ Ùð ©UÙâð ·¤ãUæ ç·¤ ÒÒ×ðÚÔU »éL¤Îðß Ìæð Øæð»è ÂéL¤á ãñ´U §UâçÜ°

ßãU ÎÚUÕæÚU ×ð´ ·¤Öè ÙãUè´ ¥æ°¡»ðÐ ©UÙ·¤æ »æØÙ âéÙÙð ·ð¤ çÜ° ¥æÂ·¤æð SßØ´ ßë‹ÎæßÙ ÁæÙæ



ÂÇ¸ð»æÐÓÓ â´»èÌ Âýð×è ¥·¤ÕÚU, ¥ÂÙè §U‘ÀUæ ·¤è ÂêçÌü ·ð¤ çÜ° ßðá ÕÎÜ·¤ÚU ÌæÙâðÙ ·ð¤ âæÍ

©UÙ·ð¤ ¥æŸæ× Âãé¡U¿ðÐ Sßæ×è Áè ¥´ÌÚU¼ýcÅUæ Íð, ¥ÌÑ °·¤ ãUè ÙÊæÚU ×ð´ ßãU ¥·¤ÕÚU ·¤æð ÂãU¿æÙ

»° ¥æñÚU ÌæÙâðÙ âð ÕæðÜð ç·¤ ÕæÎàææãU ·¤æð §UÌÙè Ì·¤ÜèÈ¤ Îð·¤ÚU ·¤æãðU ·¤æð âæÍ Üæ° ãUæðÐ ØãU

âéÙ·¤ÚU ÌæÙâðÙ Ùð ¥·¤ÕÚU ·ð¤ ßãUæ´ ¥æÙð ·¤æ ·¤æÚU‡æ ÕÌæØæ Ìæð Sßæ×èÁè Ùð Âýâ‹ÙÌæÂêßü·¤ ÕæÎàææãU

·¤æð ¥ÂÙæ »æØÙ âéÙæØæÐ Sßæ×è Áè ·ð¤ çÎÃØ â´»èÌ ·¤æð âéÙ·¤ÚU ÕæÎàææãU ¥æˆ×çßÖæðÚU ãUæð »°

¥æñÚU ©U‹ãUæð´Ùð ¥ÂÙð âæÍ Üæ° ãéU° ÚUˆÙ Sßæ×è Áè ·ð¤ ¥æ»ð ÚU¹ çÎ°Ð Sßæ×è Áè Ùð ×éS·¤ÚUæÌð ãéU°

€·¤ãUæ—Ò×ñ´ â‹Øæâè ãê¡, ÚUˆÙæð´ ·¤æ Øæ ·¤M¡¤»æ ? ¥æñÚU ØçÎ ÚUˆÙ ãUè ÎðÙæ ¿æãUÌð ãUæð Ìæð Ùð˜æ Õ´Î

·¤ÚU·ð¤ âéÙæðÐÓ ØãU ·¤ãUÌð ãéU° Sßæ×è Áè Ùð °·¤ ¿èÊæ »æ§üU çÁâð ¥·¤ÕÚU ŠØæÙ×‚Ù ãUæð âéÙ ÚUãðU

ÍðÐ »æØÙ ·ð¤ â×æŒÌ ãUæðÙð ÂÚU ÁÕ ¥·¤ÕÚU ·¤è ¥æ¡¹ð´ ¹éÜè´ Ìæð Sßæ×è Áè Ùð ÂêÀUæ—Ò·¤ãUæð, ·é¤ÀU

Îð¹æ ?Ó ÕæÎàææãU ÕæðÜð—ÒãUæ¡, ×ñ´Ùð Îð¹æ ç·¤ Ø×éÙæ Áè ×ð´ ÚUˆÙæð´ ·¤æ °·¤ ƒææÅU ÕÙæ ãéU¥æ ãñU, »æðçÂØæ¡

ÁÜ ÖÚUÙð ¥æ§üU ãñ´, ©Uâè ƒææÅU ·¤è °·¤ âèÉUè ÅêUÅUè ãéU§üU ãñU, ·ë¤c‡æ Áè Öè ßãUæ´ ¹Ç¸ð ãñ´U ¥æñÚU »æðçÂØæð´

·¤æð ÅêUÅUè âèÉ¸Uè âð âæßŠææÙ ÚUãUÙð ·¤è âê¿Ùæ Îð ÚUãðU ãñ´ÐÓ Sßæ×è Áè Ùð ·¤ãUæ—ÒÆUè·¤ ãñ, Ìé× ãU×·¤æð

Áæð ÚUˆÙ ÎðÌð Íð, ©UÙ·ð¤ mUæÚUæ ©Uâ ÅêUÅUè ãéU§üU âèÉ¸Uè ·¤æð ÕÙæØ ÎæðÐÓ ÌÕ ¥·¤ÕÚU ·¤è â×Ûæ ×ð´ ¥æØæ

ç·¤ Sßæ×è Áè ·¤è §U‘ÀUæ ÂêÚUè ·¤ÚUÙð Øæð‚Ø ×ðÚÔU Âæâ ÚUˆÙ ·¤ãUæ¡ ãñ´Ð

x.v.z ×ëˆØé

â´ßÌ÷ v{{y çß·ý¤×è ·¤æð ~z ßáü ·¤è ¥ßSÍæ ×ð´ ©UÙ·¤è ×ëˆØé ãUæð »§üUÐ

x.v.{ âæÚUæ ´àæ

Sßæ×è ãUçÚUÎæâ Áè ·¤è âæ´ç»çÌ·¤ ÿæ×Ìæ §UÌÙè ©U‘¿ ¥æñÚU ¥æŠØæçˆ×·¤ ·¤æðçÅU ·¤è Íè

ç·¤ ÕÇ¸ð âð ÕÇ¸ð ÚUæÁæ-×ãUæÚUæÁæ Öè ©UÙ·¤æ »æØÙ âéÙÙð ·¤æð ÌÚUâÌð ÍðÐ

x.v.| ÂýàÙ

v. Sßæ×è ãUçÚUÎæâ ·ð¤ çàæcØæð´ ·ð¤ Ùæ× ÕÌæ¥æðÐ

w. Sßæ×è ãUçÚUÎæâ ·ð¤ ·¤æñÙ âð çàæcØ ÕæÎàææãU ¥·¤ÕÚU ·ð¤ ÎÚUÕæÚUè »æØ·¤ ÍðÐ



x.w ÌæÙâðÙ

x.w.v ÂçÚU¿Ø

¥·¤ÕÚU ·ð¤ ÎÚUÕæÚU ×ð´ ·¤§üU »æØ·¤ °ß´ ßæÎ·¤ Íð çÁÙ×ð´ ÌæÙâðÙ ·¤è ŸæðcÆUÌæ ¥æñÚU Øæð‚ØÌæ

çÖ‹Ù ÍèÐ ßãU ×æ¡ âÚUSßÌè ·ð¤ ©UÂæâ·¤ Íð ¥æñÚU ©UÙ·¤æ ·´¤ÆU °ß´ »æØÙ àæñÜè ¥ˆØ‹Ì ×æðãU·¤ ¥æñÚU

ÂýÖæßàææÜè ÍèÐ

x.w.w Á‹× °ß´ ÂçÚUßæÚU

â´»èÌ â×ýæÅU ÌæÙâðÙ ·¤è Á‹× çÌçÍ ·ð¤ ÕæÚÔU ×ð´ ×ÌÖðÎ ãñÐ ·é¤ÀU çßmUæÙæð´ ·ð¤ ×ÌæÙéâæÚU

ÌæÙâðÙ ·¤æ Á‹× âÙ÷ vz®{ ×ð´, ‚ßæçÜØÚU âð w} ×èÜ ÎêÚU ÕðãUÅU Ùæ×·¤ °·¤ ÀUæðÅðU âð »æ´ß ×ð´

°·¤ Õýæræ‡æ ÂçÚUßæÚU ×ð´ ãéU¥æ ÍæÐ §UÙ·ð¤ Õ¿ÂÙ ·¤æ Ùæ× ÌÙê Íæ, ÕæÎ ×ð´ Ì‹Ùæ ç×Ÿæ çÈ¤ÚU ©Uâ·ð¤

ÕæÎ ÌæÙâðÙ ãUæð »ØæÐ §UÙ·ð¤ çÂÌæ ·¤æ Ùæ× ×·¤Ú´UÎ Âæ´ÇðU ÍæÐ

x.w.x â´»èÌ çàæÿææ

ÌæÙâðÙ ·ð¤ çÂÌæ Ùð §U‹ãð´U Õ¿ÂÙ ×ð´ ãUè ßë‹ÎæßÙ ·ð¤ ÒSßæ×è ãUçÚUÎæâÓ ·ð¤ Âæâ â´»èÌ

·¤è çàæÿææ »ýãU‡æ ·¤ÚUÙð ·ð¤ çÜ° ÖðÁ çÎØæÐ ßë‹ÎæßÙ ×ð´ Sßæ×è Áè ·ð¤ çÙ·¤ÅU ÚUãU·¤ÚU Ì‹Ùæ ç×Ÿæ

Ùð Îâ ßáü Ì·¤ â´»èÌ ·¤è çàæÿææ »ýãU‡æ ·¤è, çÁâ·ð¤ Âà¿æÌ ßãU °·¤ ×ãUæÙ »æØ·¤ â×Ûæð ÁæÙð

Ü»ðÐ

x.w.y âæ´»èçÌ·¤ ÂýçÌÖæ

ÌæÙâðÙ âßüÂýÍ× ÚUèßæ¡ ·ð¤ ×ãUæÚUæÁæ ·ð¤ ÎÚUÕæÚU ×ð´ »æØ·¤ çÙØéžÌ ãéU°Ð °·¤ ÕæÚU ÕæÎàææãU

¥·¤ÕÚU ÚUèßæ¡ ¥æ° ÁãUæ¡ ©U‹ãUæð´Ùð ÌæÙâðÙ ·¤æ »æØÙ âéÙÙð ·¤æ ¥ßâÚU ç×ÜæÐ ÌæÙâðÙ ·ð¤ »æØÙ

âð ßã §UÌÙð ÂýÖæçßÌ ãéU° ç·¤ ÚUèßæ¡ ÙÚÔUàæ Ùð ©UÂãUæÚU ·ð¤ M¤Â ×ð´ ÌæÙâðÙ ·¤æð ¥·¤ÕÚU ·¤è Öð´ÅU ·¤ÚU

çÎØæÐ ÌæÙâðÙ ·¤æð ¥·¤ÕÚU ·ð¤ ÎÚÕæÚU ·¤æ âßüŸæðcÆU »æØ·¤ ãUæðÙð ·¤æ »æñÚUß ÂýæŒÌ ÍæÐ

x.w.z âæ´»èçÌ·¤ ÚU¿Ùæ°´

ÌæÙâðÙ ·¤æð ×ê‘ÀüUÙæ ÂhUçÌ, ÚUâ, ¥Ü´·¤æÚU, ÙæçØ·¤æ ÖðÎ §UˆØæçÎ ·¤æ ™ææÙ ÂýæŒÌ ÍæÐ

 ©U‹ãæð´Ùð çã‹Îê Îðßè-ÎðßÌæ ·¤è Âýàæ´âæ, Âý·ë¤çÌ âæñ‹ÎØü °ß´ ÙæÎ Õýræ âð â Õç‹ŠæÌ ¥Ùð·¤ ŠæéýßÂÎæð´



·¤è ÚU¿Ùæ°´ ·¤è ãñ´Ð §Uâ·ð¤ ¥çÌçÚžÌ ©‹ãæð´Ùð ÕæÎàææãU ¥·¤ÕÚU °ß´ ÚUæÁæ ÚUæ×¿‹¼ý ÕƒæðÜæ ·¤è Âýàæ´âæ

×ð´ Öè ¥Ùð·¤ ŠæéýßÂÎ çÜ¹ð ãñ´Ð

ÚUæ» ÎÚUÕæÚUè ·¤æ‹ãÇ¸æ, ç×Øæ´ ·¤è ×ËãæÚU, ç×Øæ´ ·¤è ÌæðÇ¸è °ß´ ç×Øæ´ ·¤è âæ´Ú» ·¤è Ú¿Ùæ

ç×Øæ¡ ÌæÙâðÙ Ùð ãUè ·¤è ãñÐ

x.w.{  ß´àæ ÂÚU ÂÚUæ

ÌæÙâðÙ ·¤è ÂãUÜè ÂˆÙè çãU‹Îé Íè, çÁââð ©U‹ãð´U ãU×èÚU âðÙ ¥æñÚU âêÚUÌ âðÙ Îæð Âé˜æ ãéU°

°ß´ ÎêâÚUè ÂˆÙè Áæð ×éâÜ×æÙ Íè âð ÌæÙ ÌÚ´U» °ß´ çßÜæâ ¹æ´ Îæð Âé˜æ ãé°Ð

·é¤ÀU çßmUæÙæð´ ·ð¤ ¥ÙéâæÚU ÌæÙâðÙ ·¤è °·¤ Âé˜æè Öè Íè Áæð ßè‡ææ ßæÎ·¤ ÍèÐ ÌæÙâðÙ

  ·ð¤ ß´àæÁ âñçÙØæ ·¤ãÜæÌð ãñÐ ÌæÙâðÙ ·¤è Âé˜æè ÂÚU ÂÚUæ ·ð¤ ß´àæÁ ÕèÙ·¤æÚU ÌÍæ Âé˜æ ÂÚU ÂÚUæ ·ð¤

ß´àæÁ ŠæýéßÂÎ »æØ·¤ °ß´ ÚUÕæÕè ·¤ãUÜæÌð ãñ´UÐ

x.w.| ×ëˆØé

ÌæÙâðÙ ·¤è ×ëˆØé È¤ÚUßÚUè, vz}z §üU0 ×ð´, çÎËÜè ×ð´ ãéU§üU ÂÚU‹Ìé ©UÙ·¤è §U‘ÀUæÙéâæÚU È¤·¤èÚU

 ×æðãU ×Î »æñâ ·ð¤ ÕÚUæÕÚU ãUè ©UÙ·¤è â×æçŠæ ÕÙßæ Îè »§üUÐ

x.w.} âæÚUæ ´àæ

ÕæÎàææãU ¥·¤ÕÚU âçãÌ ¥æÚUæ â×æÁ ÌæÙâðÙ ·¤è ·¤Üæ-ÂýçÌÖæ ÂÚU ×é‚Šæ ÍæÐ ©UÙ·ð¤ ÕæÚÔU

×ð´ â´»èÌ ·ð¤ mUæÚUæ ÂæÙè ÕÚUâæÙæ, Á´»Üè Âàæé¥æð´ ·¤æð ÕéÜæÙæ, ÚUæðç»Øæð´ ·¤æð ÆUè·¤ ·¤ÚUÙæ ¥æçÎ ¥Ùð·¤

¿×ˆ·¤æÚUè ƒæÅUÙæ°¡ ÂýçâhU ãñ´Ð çÁââð SÂcÅU ãUæðÌæ ãñU ç·¤ ©‹ãð´ ÚUæ»-ÚUæç»çÙØæ¡ çâhU ãUæð ¿é·¤è Íè´Ð

x.w.~ ÂýàÙ

v. ÌæÙâðÙ Ùð ç·¤Ù ÚUæ»æð´ ·¤è ÚU¿Ùæ ·¤è Íè?

w. ÌæÙâðÙ ·ð¤ ß´àæÁ žØæ ·¤ãUÜæÌð ãñ´U?



x.x ¥×èÚU ¹éâÚUæð

x.x.v ÂçÚU¿Ø

¥×èÚU ¹éâÚUæð ·¤æð vyßè´ àæÌæžÎè ·ð¤ â´»èÌ ·¤æ ÂýçÌçÙçŠæ ×æÙæ ÁæÌæ ãñÐ Ü»Ö» §Uâè
 ·¤æÜ âð ÖæÚUÌèØ â´»èÌ ·¤æ °·¤ ÙØæ ¥ŠØæØ ÂýæÚU Ö ãUæðÌæ ãñÐ

x.x.w Á‹× °ß´ ÂçÚUßæÚU

¥×èÚU ¹éâÚUæð ·¤æ Á‹× âÙ vwzx §üU0 ×ð´ °ÅUæ çÁÜð ·ð¤ ÂçÅUØæÜè Ùæ×·¤ »ýæ× ×ð´ ãéU¥æ
 ÍæÐ §UÙ·¤æ ßæSÌçß·¤ Ùæ× ¥ÕéÜ ãUâÙ ÍæÐ §UÙ·ð¤ çÂÌæ ·¤æ Ùæ× ×æðã ×Î âñÈê¤gèÙ ÍæÐ âÙ÷ vw{y

§üU0 ·ð¤ Ü»Ö» ¹éâÚUæð ·ð¤ çÂÌæ °·¤ ØéhU ×ð´ ×æÚÔU »° ¥æñÚU ¥×èÚU ¹éâÚUæð´ ·¤æ ÜæÜÙ ÂæÜÙ ©UÙ·ð¤
ÙæÙæ ·ð¤ â´ÚUÿæ‡æ ×ð´ ãéU¥æÐ çÂÌæ ·¤è ×ëˆØé ·ð¤ ÕæÎ ¹éâÚUæð Ìˆ·¤æÜèÙ çÎËÜè ·ð¤ àææâ·¤ »ØæâégèÙ
ÕÜÕÙ ·ð¤ ¥æŸæØ ×ð´ ÚUãðUÐ ·é¤ÀU â×Ø ·ð¤ ÕæÎ ßãU ¥Üæ©UgèÙ ç¹ÜÁè ·ð¤ ÎÚUÕæÚU ×ð´ ¿Üð »°,
Áæð â´»èÌ ·¤æ Âýð×è ÍæÐ ¥Üæ©UgèÙ ç¹ÜÁè ¥×èÚU ¹éâÚUæð ·¤æð ÕãéUÌ ¿æãUÌð ÍðÐ ¥Üæ©UgèÙ ç¹ÜÁè
â´»èÌ °ß´ âæçãUˆØ ·¤æ ÕãéUÌ Âýð×è Íæ ÌÍæ ¥×èÚU ¹éâÚUæð âð çßàæðá ÂýÖæçßÌ ÍæÐ ¥×èÚU ¹éâÚUæð

 ·¤è âæçãUˆØ °ß´ âæ´»èçÌ·¤ ÂýçÌÖæ âð ÂýÖæçßÌ ãUæð·¤ÚU ¥Üæ©UgèÙ Ùð ©‹ãð´ Ù çâÈü¤ â ×æÙ çÎØæ
€°ß´ ©U‹ãð´ ×‹˜æè ·ð¤ ÂÎ ÂÚU Öè çÙØé Ì ÚU¹æÐ

x.x.x âæ´ç»çÌ·¤ ·¤æØü

¥×èÚU ¹éâÚUæð Õ¿ÂÙ âð ãUè ÕéçhU×æÙ Íð ÌÍæ âæçãUˆØ ¥æñÚU â´»èÌ ×ð´ ©‹ãð´U çßàæðá M¤ç¿
ÍèÐ Õ¿ÂÙ ×ð´ ãUè ßã àæð¹ çÙÊææ×égèÙ ·ð¤ ×éÚUèÎ ãUæð »° Íð, ¥æñÚU ¥ÂÙè ÚU¿Ùæ°´ âÕâð ÂãUÜð
çÙÊææ×égèÙ ç¿àÌè ·¤è âðßæ ×ð´ ÂýSÌéÌ ·¤ÚUÌð ÍðÐ ¹éâÚUæð, â´S·ë¤Ì, È¤æÚUâè ·ð¤ çßmUæÙ ·¤çß ÌÍæ
»æØ·¤ Íð çÁ‹ãUæð´Ùð ¥Ùð·¤ Âý·¤æÚU ·ð¤ ßælæð´, ÚUæ»æð´, »æØÙ-Âý·¤æÚU ÌÍæ ÌæÜæð´ ·¤æ ¥æçßc·¤æÚU ç·¤ØæÐ
©U‹ãUæð´Ùð È¤æÚUâè ·ð¤ Âý×é¹ ·¤çßØæð´ ·¤è ÚU¿Ùæ¥æð´ ·¤æ ¥ŠØØÙ ÌÍæ ÂýˆØð·¤ ·¤çß ·¤è àæñÜè ·¤æ
¥Ùé·¤ÚU‡æ ç·¤ØæÐ §Uâ·ð¤ âæÍ ãUè ©U‹ãUæð´Ùð ·¤§üU Öæáæ¥æð´ ·¤æ ¥ŠØØÙ Öè ç·¤Øæ çÁÙ×ð´ È¤æÚUâè,
¥ÚUÕè, Ìé·¤èü, çãU‹Îè ©UËÜð¹ÙèØ ãñÐ

¥×èÚU ¹éâÚUæð ×ð´ ØãU çßàæðáÌæ Íè ç·¤ ßð ÖæÚUÌèØ ÚUæ»æð´ ·¤æð âéÙÙð ·ð¤ Âà¿æÌ÷ ©Uâè ÌÚUãU
·ð¤ È¤æÚUâè ÚUæ» ÌñØæÚU ·¤ÚU·ð¤ âéÙæ ÎðÌð ÍðÐ ©‹ãUæð´Ùð È¤æÚUâè °ß´ çãU‹ÎéSÌæÙè ÚUæ»æð´ ·ð¤ ç×Ÿæ‡æ âð ¥Ùð·¤
ÚUæ»æð´ ·¤è ÚU¿Ùæ ·¤è Íè çÁÙ×ð´ âæÊæç»çÚU, çÁËÈ¤, °ð×Ù, âÚUÂÚUÎæ, àæãUæÙæ ¥æçÎ ÚUæ»æð´ ·ð¤ Ùæ×
©UËÜð¹ÙèØ ãñ´Ð



x.x.y »æØÙ çßŠææ¥æð´ ·¤æ ¥æçßc·¤æÚU

 ØæÜ, ·¤ÃßæÜè ¥æñÚU ÌÚUæÙð ·ð¤ ¥æçßc·¤æÚU·¤ ãUæðÙð ·¤æ ŸæðØ Öè ¥×èÚU ¹éâÚUæð ·¤æð ãUè ÁæÌæ ãñÐ

x.x.z â´»èÌ ßælæð´ ·¤æ ¥æçßc·¤æÚU

§Uâ·ð¤ ¥çÌçÚUžÌ ¥×èÚU ¹éâÚUæð ·¤æð çâÌæÚU ·¤æ ¥æçßc·¤æÚU·¤ Öè ×æÙæ ÁæÌæ ãñUÐ ©U‹ãUæð´Ùð
ßè‡ææ ·¤è ÌæÚU ÂÚU ÌèÙ ÌæÚU Ü»æ·¤ÚU §Uâ·¤æ Ùæ× ÒâãUÌæÚUÓ ÚU¹æÐ È¤æÚUâè ×ð´ âãU ·¤æ ¥Íü ãUæðÌæ
ãñU ÌèÙÐ §Uâ Âý·¤æÚU ÒâãUÌæÚUÓ ·¤æ ¥Íü ãéU¥æ ÌèÙ ÌæÚU ßæÜæÐ ¥æ»ð ¿Ü·¤ÚU §Uâè ÌèÙ ÌæÚU ßæÜð
ßæl ·¤æ M¤Â ÕÎÜÌð ÕÎÜÌð ÒçâÌæÚUÓ ãUæð »Øæ çÁâ×ð´ ¥æÁ âæÌ ÌæÚU Ü»æÙð ·¤æ Âý¿æÚU ãñÐ

·é¤ÀU çßmUæÙ ¥×èÚU ¹éâÚUæð ·¤æð ÌÕÜæ ·¤æ ¥æçßc·¤æÚU·¤ Öè ×æÙÌð ãñ´Ð

x.x.{ ×ëˆØé

âÙ÷ vxwy §üU0 ·ð¤ Ü»Ö» ©UÙ·ð¤ ©USÌæÎ çÙÊææ×égèÙ ¥æñçÜØæ ·¤æ çÙŠæÙ ãUæð »Øæ çÁââð
§UÙ·ð¤ NÎØ ·¤æð »ãUÚUæ âÎ×æ Âãé¡U¿æ ¥æñÚU ßãU çßÚUžÌ ãUæð·¤ÚU ÚUãUÙð Ü»ðÐ ©USÌæÎ ·ð¤ çÙŠæÙ ·ð¤
Ü»Ö» ÀUÑ ×ãUèÙð ÕæÎ âÙ÷ vxwz §üU0 ×ð´ ¥×èÚU ¹éâÚUæð ·¤æ Öè ÎðãUæ‹Ì ãUæð »ØæÐ §UÙ·¤è ·¤Õý
Öè §UÙ·ð¤ ©USÌæÎ çÙÊææ×égèÙ ¥æñçÜØæ ·¤è â×æçŠæ ·ð¤ Âæâ ãUè çÎËÜè ×ð´ ×æñÁêÎ ãñU ÁãUæ¡ ÂýçÌßáü
©UÙ·¤è ØæÎ ×ð´ ©Uâü ×ÙæØæ ÁæÌæ ãñU °ß´ »ÊæÜ, ·¤ÃßæÜè ¥æçÎ »æ§üU ÁæÌè ãñ´Ð

x.x.| âæÚUæ ´àæ

§Uâ Âý·¤æÚU ¥×èÚU ¹éâÚUæð Ùð â´»èÌ ·ð¤ ÿæð˜æ ×ð´ Ù° ¥æçßc·¤æÚU ·¤ÚU °·¤ ÙØæ ßæÌæßÚU‡æ
ÂýÎæÙ ç·¤ØæÐ

x.x.} ÂýàÙ

v. ¥×èÚU ¹éâÚUæð ·¤æð ç·¤Ù ßæl Ø´˜ææð´ ·¤æ ¥æçßc·¤æÚU·¤ ×æÙæ ÁæÌæ ãñÐ

w. ¥×èÚU ¹éâÚUæð mUæÚUæ ç·¤Ù »æØÙ çßŠææ¥æð´ ·¤æ ¥æçßc·¤æÚU ãéU¥æÐ

x.x.~ ÂéSÌ·¤æð´ ·¤è âêç¿

v. ãU×æÚÔU â´»èÌ ÚUˆÙ, Üÿ×èÙæÚUæØ‡æ »»ü, â´»èÌ ·¤æØæüÜØ ãUæÍÚUâ, ÌëÌèØ â´S·¤ÚU‡æ

w. â´»èÌ çßàææÚUÎ, Õâ´Ì, â´»èÌ ·¤æØæüÜØ ãUæÍÚUâ, ©U‹Ùèâßæ´ â´S·¤ÚU‡æ, v~~v

x. ÚUæ» ÂçÚU¿Ø, Öæ»-v, Âýæð0 ãUçÚUà¿‹¼ý ŸæèßæSÌß, â´»èÌ âÎÙ Âý·¤æàæÙ, w®v®

y . çÙÕ‹Šæ â´»èÌ, Üÿ×èÙæÚUæØ‡æ »»ü, â´»èÌ ·¤æØæüÜØ ãUæÍÚUâ, çmUÌèØ â´S·¤ÚU‡æ,
Ùß´ÕÚU, v~}~

z. Žâ´»èÌ àææS˜æ ÎÂü‡æ, Öæ»-w, àææç‹Ì »æðßŠæüÙ, ÂæÆU·¤ Âç Ü·ð¤àæÙ
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